=2x0] QA 1]
‘:ﬁ‘%-«] 3 Zﬁ Q4 9—]‘ OI‘E_H:] ]/] ;q cﬂ_:‘?‘ The Features of Korean Traditional Architecture and Aesthetics of Art Furniture




Q] 3 &= RIM KWANG SOON



—— - e e

R .Y

Rim, Kwang-Soon

The Features of Korean Traditional Architecture
and Aesthetics of Art Furniture

[SxH] Contents

[EHe 2] Recommendation 2
[Z7HcE] Arties¢ Statement 6
[lmra] Rim, kwang-soon "
[X}HD|Qt H|H|O|Q] EHRA] Factor of expression of natural and proportional beauty 12
[{2™ x0|Q} 7|s0|e EHHRA] Factor of expression of material construction and functional beauty Factor 26
[Z7tH ZiMo|e) ESHoA] of expression of spatial sensibility to beauty 44

[

rloi

]| Vestige 54



21 QUCt. S Aol Xt

AE B HEI MYM XtAE B 20| RS0 Altholl matAf Xt

J
0%
=

o

<

)

<
Ko

doiolent oixielel 88 g

[
[

L 5h}

o
==

= Solod =&t

IT
S

= g=o| TSolof thet xtrle| 0™ S a7

olch.

4

<

K

tH XjHA2IZ22 0|20

5

of =8

Pt
teez BZIA7|0,

S

37

olct, 17t

Al

<

2

ot

Uz

X2 OIETL|X2| MZ

TS UF0IA LofLt

Al

=~
S

L2t ME22 9oz |

37t &l A H=0f ARHE]of

= Ct

2| EYOiA X2t AUTE

Mz= 2

4 ULk ol

A2t &

2l

2 S XtxQ ArAD|

xR

=

ES=EENEE

Ch 0|%E 3l

ol
M

i

i
|

S2olch.

[
[

J

=

MZ22 Z¥0|2 LIEH:

HES ElSAI7 =

=
>

M2 =

&=

5if LK

2 7H9 ME22 HE2Z OIEMLIXE Ad}

TRE

0] HrALIRlE

]

ol ol 7|2 ke F 7Kz Fal

[
[

S OH
o
=
4
ol o
1104

o o
oll

o
U
o D
od
z 9
|_A_|
g do
_/_/
g of
K3
T o
o K
o =
&l o
s K
=
4 1)
K 0of
|_L||
"
u
o W
o X
ol

CH OLEmLIX
H

i
o
=

4ol CHE stlt=

o

o O
=
S

2 MEZAZ 0lo] M2
5

ol RO

HIZEAL
Xol7 ol® EA42S H

gt ol

00

B IS 32 #26M &

el Mt thE

=
T

Zo|

2 M

o

B

O MEA

3
J2(n AR HuiSZiollA it

%
9|

I

60

Ol= X
|=

ol

TLE OEML|R{Z} 71|

=
T

T
gt 2249l 0| B7= 71 olsH JHx| 2oLt

3lof|

CHAF

Bl

=
0]

oz

el

X~ o
~ 2]

= AtEl

2t
=

|=2| 3oz FZL|HA, 0] AlCH OFEMHLIX7}

A 3

i

[l

il
1ol
0

3l
&
0

Ki

1o

o
ol
Kl

ol

oju
uln

st Liot7k= A7 |7t

)

3t

17t HAM2 =z

x

OFEIHL|

=

ol

=715 7IcHEtch

0| 19| Z&ixtelo

X 7451
= o8

= 0]

U



[Recommendation]

There have been many diverse views of nature from ancient times.
The point of view from the Oriental thought and the perspective to
look nature in the Western has been different and the concept of
such viewpoints changes according to the times. For one thing,
Korean traditional beauty of architecture presents an excellent
beauty of the curved line by its tiled roof and this belongs to the
unique beauty that only Korean traditional architecture could
describe. Also it has been built up through natural environment and
the thoughts of the times for a long time and naturally made up in
sympathy with the nature.

RimGwang-soon’s doctoral dissertation is a new expressive
approach to Art Furniture which analyzed various factors found
in Korean traditional architecture and presented them as a new fi
eld, Art Furniture. This is the outcome of his aesthetic experience
which he achieves by exploring traditional architecture scattered all
over the country for a long time and belongs to a part to show how
he pursued to present Korean formative art through the doctoral
dissertation.

His doctoral dissertation can be divided into 2 basic directions at
assimilating Art Furniture as a new concept of furniture.

The one is a new interpretation of Korean traditional architecture and
the other is an expression of experimental spirit of contemporary
Art Furniture. The new interpretation of Korean traditional beauty
of architecture means that the construction techniques showed
in the important elements forming Korean traditional architecture
like rafter, beam, pillar and ‘gongpo’ (supporting panel at the edge
of the eaves) has been newly interpreted through the perspective
of traditional beauty in this doctoral dissertation. In detail, spatial
sensibility to beauty was presented by the landscape seen in interior
space of architecture and furthermore the traditional technique
was expressed as modern formative language by reinterpreting
the squared wood e.g., a small element of architecture through
connecting and assembling. In the work, cubic effect was
remarkably expressed and symbolic power emphasized more
metaphorically as well, so the constructive characteristics of
architecture were sublimated into formative language in his research
work. Furthermore, the grain of wood displayed in his research
work for doctoral dissertation looks not artificial at all, but it realized
natural beauty to the maximum. This was very probably based on

that his aesthetic experiences obtained from nature during working
with various factors of expression and theme motivated his formative
work. His research work performed the aesthetic function properly
while arousing not only the beauty of the curved line which the grain
of wood presents, also Korean natural beauty which is potential.

The other directions that the experimental attempt of Art Furniture,
the convergence concept between modern art and design was well
presented in the dissertation of Im Gwang-soon.

This resulted naturally from the fact that he intended to assimilate
and express independently his own aesthetic concept regarding
Korean traditional beauty through his research work. What he
pursued was to highlight internal aesthetic potential through
the experimental technique primarily, to represent the factors of
expression for Korean beauty naturally. In particular, the material
he used is pine tree grown in our country into which Korean cultural
factors filtered deeply. His dissertation based on this characterized
the formative beauty displayed interior space by combining the
traditional technique with the spirit of modern times and at the same
time by exhibiting the natural grain of wood itself. This means that
his research work played a role as an experimental catalyst in
starting a new formative concept shared with space.

Contemporary Art Furniture requires the change of the way of
thinking through the objet aesthetic element and functional concept
of furniture, while breaking from the standardized formative
language showed in the existing modernism furniture. This is placing
a new filed by offering the users aesthetic pleasant thanks to the
aesthetic consciousness expressed by the formative creativity of the
producer.

The aesthetic exploration pursued in this dissertation regarding the
form and practicality which Art Furniture has provides furniture with
an aesthetic value and also it is sublimated into the power of the
handcraft in modern society. These efforts follow the recovery of
the humanity and represent the significant contribution to society.
Art Furniture which Im Gwang-soon suggested and in which the
formative beauty and modern practicality of Korean traditional
architecture was converged is expected to make an opportunity in
order to go global.

Choi, Byung-Hoon
Professor / Woodworking and Furniture Design

College of Fine Arts
Hongik University
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[Artiest’s Statement]
_Rim,kwang-soon

The background to experience Art Furniture goes back to the college years particularly 1991
when the author has studied furniture focused on the aesthetic factors of expression. Unlikely the
practical furniture produced by functional factor of expression only, Art furniture expressed much in
consideration of the formative aspect interested the author very freshly.

Thereafter, the author has constantly developed Art Furniture through different exhibitions and
participation in creation activities. In particular, the thesis of my master’s degree "A Study on Furniture
Design using the shapes of earthenware; has suggested the motive of the teeth of a comb-pattern
as a research subject for expression of Art Furniture at that time and this point can be acknowledged
as a part already which extends into this dissertation. So, it played a role as a motivation to seek
the possibility of Art Furniture steadily on the basis of the constant researches and experimental
processes. Furthermore, the aesthetic factors of expression which the researcher gained through the
fieldwork regarding Korean traditional architecture scattered all over the country contributed to the
empirical background and Art Furniture has been finally created by the expression of Korean traditional
architecture, which has been displayed in the exhibition for this dissertation on August 16, 2010.

Korean traditional architecture was based on the Yin-Yang and Five Element theory and it was
constructed in appropriate size in consideration of the natural landscape without disturbing the
surrounding environment.UThis resulted from the sense of belonging to nature by using material
chosen from nature and on the basis of the form of construction expressed by the law of nature.
Traditional furniture includes the deep inner world presented by the natural characteristics and
sensibilities of Korea in interior space, in accordance company with natural beauty composing
traditional architecture. In addition, it expressed the aesthetic perspective of beauty by minimizing
artificial formative factors and by making the most use of a visual impact of the natural wood grain.

In recent years, furniture should keep the tradition in up-to-date way, so the natural beauty has been
gradually focused and the coordinated relation with the tradition involved at the same time. As Korean
traditional architecture required close relationships with traditional furniture, modern furniture has
differently realized the aesthetic concept and factors of expression through architecture in creative
methods and Korean sensibility properly expressed in the process, so this has played a role as
background for the birth of the new genre, Art Furniture.

This exhibition intended to give a real inspiration to Art Furniture by suggesting three aspects of
Korean traditional beauty of architecture. These are the factor of the expression of natural and
proportional beauty, the expression of material construction and function and the expression of spatial
sensibility to beauty. The factor of the expression of natural and proportional beauty is the expression
of the long-timed texture and objet sensibility touched in traditional architectures from Korean natural
beauty. Another factor is that the front view of construction and windows and doors showed in
Korean traditional architecture presented the typical golden ratio and the square root ratio. This is
an appropriate harmony between symmetry and asymmetry being similar to constructivism, so Art
Furniture is reinterpreted by the researcher in consideration of modern sense.

Regarding material construction and functional factor of expression, pine tree was the ideal object

£/ Old expression of beam

X/ Synonym of beam

< — X/ The wood which across between space and space and is the
‘L typed with the purline and the * " typed with the ridge beam

for the researcher to create Art Furniture, because it presents the warm texture and the solid
characteristic at the same time, which is helpful to make formative shapes. In particular, physical
appearance of pine tree contributed to researcher’s view on the world in order to create and
express Art Furniture in natural Korean beauty. From the construction aspect, it is pointed out that
the research work has an abstract form according to the proportional beauty of Korean traditional
furniture, nevertheless the appearance and fundamental elements all pursue the factors expressed
in construction and pattern of Korean traditional architecture. That is the reason why the traditional
technique is based on making Art Furniture for this dissertation. From the functional aspect, Art
Furniture should satisfy not only aesthetic requirements, but also functional characteristics which it
has primarily, despite of its objet aesthetic nature.

For the expression of the factor of the spatial sensibility, researcher pursued the utmost controlled
shape only concentrating the essential formative factor which Art Furniture has without decorative
factors and considering the contemplative sense of aesthetic. Therefore Art Furniture makes interior
space like a part of nature and offers broad mind like exactly what nature does. The reason lies in
that the users feel pleasant and satisfied at placing Art Furniture in the space because they positively
accept the use and beauty of Art Furniture. Furthermore the users themselves find their personal
meaning thanks to their own memories and association process and here is the point how Art
Furniture plays a role as factor of expression of sensibility.

The importance of the study lies in the following analytical perspectives. First the correlation between
Korean natural beauty and Art Furniture was presented by reinterpreting the objects used for the past
architecture modernly. Second, the excellence and simplicity of traditional joint technique and the
refined and decorative beauty was discovered on the basis of the organic relations among traditional
architecture, interior space and traditional furniture. Third, Korean traditional color was suggested in
the research work in the form of organic formative beauty, with the help of the texture expressed in
Art Furniture and inlaid work. In particular, the vestiges of the times which the artifacts of traditional
architecture had were expressed in unique objet characteristics and this image was combined with Art
Furniture according to the up-to-date sensibility for describing the connection between tradition and
modern times. And the property of material of pine tree was presented as of old for the expression of
sensibility in the research work, also its functional roles for the uses were sufficiently informed. Finally,
functional meaning of the spatial sensibility to beauty was reported, which Art Furniture as effective
creature includes in the space where aesthetic function and emotional stability prevail. In this regard,
the research work as modern Art Furniture should contribute to the life style of modern customers.
Besides, it is expected that the importance of the study should be even raised when the functions of
such construction as environment creature will be modified into another meaning while they will be
widely distributed.

In conclusion, this dissertation should be defined as a new genre in modern interior space by
suggesting meaningful Art Furniture of new direction in this age when the individual originality is highly
regarded, by purifying the user’s mind through different sensibilities, by succeeding and developing
traditional beauty of Korean culture and by informing the close correlation among traditional
architecture and interior space and traditional furniture.

1) Kim, Jung-Ki "Korea Wooden Architecture; , llji-sa, 1979, p.45
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[Gallery of the Chang

[Fhe main femple of Chungryung gle ggi—do Province]

[XIHD|Q} H||O|Q BESHRA]

Xiiojet Hizo|e| EHRAE= 2|2t XA0|ZRE HHE HERME Sl B2 4 U= AR Zzut O3s S8t
QEXNA Z-d0|2] EHOICH QUF7EAREIHEM 21ZH0] FAlS ARG HIARLIET 0N 22 2
o 7| £0ll SR SEE3IC| YIS OIETLIR0I| EHSILE £ 3 JIX|, SR HiQAE B TSHZ0IM LiEt
L= 2ol 8t F5E= MRl gat|(E )t AS2HI(BFIRI)Z UELE= HIZ[0[0|Ct 0= T+&F2lof 717k2
CHET} HICHEe| XEeh 5t £0f MZ2 2HtHA 2|2 QMAsHA SHTEAIC| OFETHLIXZ RHaHAISIRACE,

N

Z
2
o
il
log
4
hu
N
4
o

¥

o R =

expression of natural and proportional beauty]
e factor of expression represented in natural and proportional beauty is the feeling of time which can be touched by
e expressed from Korean natural beauty and the beauty of sensibility. The earthenware with comb pattern

ich i st object ever with decoration made by human being since human’s history was expressed as Art
Furniture g important symbol of material culture related with furniture and it should be an object based on emotional
experience. > other important factor is that the front view of construction and windows and doors showed in Korean
traditiqfél architecture presented the typical golden ratio and the square root ratio, This was first interpreted in appropriate
harm of symmetry and afxmmetry peing similar to constructivism, then reinterpreted by researcher in consideration of
r  modern sense.
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[\Vestige * Bench for three] 3800X240X420/pine tree, acrylic color/2010 [Roofline of Manseru, Sunwoon—sa / Gochang—gun, North Jeolla Province]

[Vestige * Bench 1] 1920X400X520/pine tree/2010
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The researcher has lived in nature with the intention to find a right response to the question what the natural line is while
exploring the characteristics of Korean line as a meaning of the inner beauty. So, natural line presented in traditional
architecture and furniture is evaluated as a meaningful value by researcher. The most representative among such lines is
decidedly the roofline of Korean traditional architecture which seems flying.

On the basis of the soft line image originating from nature like the catenary of Korean traditional beauty of architecture,
{Vestige—Bench for three) and {Vestige—Bench 1,2) were created. The work {Vestige—Bench for three) in particular
carries out the function as bench, while the tables on the right and left side expressing an image of the pillars and the
structural outline displayed on the center of the ridgepole present the gentle and natural curve line, This is to feel that the
past is touched by the catenary, an object which was used for the traditional architecture, but is borrowed hereupon as
the factor of expression.
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[\Vestige * Bench for three] 3800X240X420/pine tree, acrylic color/2010
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tic colors belongs to the spiritual of national characteristics of Korea to
al skill, as a kind of charmanism, The meaning of the white presented
it contributed to bringing up a pure formative construction.
search work is to treat etching of the comb teeth—pattern with a saw
2rt the white acrylic paint, then to plain on the surface of the wood,
e wood appear. Such technigue is derived from the inlaid work
auty as like the white wall showed in traditional architecture.

: -'”"fﬂ.y-.a(_,f;:‘,; i =
/ iy, 7

I 1.

[Vestige * Stool for two 1] 1435X400X420 /pine tree, acrylic color/2010

[Earthenware with the comb—teeth pattern / National Museum of Koreal]
19
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The front view of traditional architecture has the form the white lime—
plastered wall is divided by the brown—grained pillar and beam. The scene
of the window installed between them completes the abstract beauty
of traditional architecture which is two—dimensional and simple, but is
equipped with a minimum necessity absolutely. Concerning this point, the
research work provided Art Furniture with a new meaning of expression
by reinterpreting the natural beauty of symmetry and asymmetry, in
consideration of the typical portional beauty between the construction of
the front side and the doors and windows.

[Vestige * Lighting 1—10] 930X45X130/ebony, pine tree, acrylic color/2010

[anhoe—dang, hongseong—dongheon / hongseong—gun, South Chungcheong Province]
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{Vestige—Lighting 1—10), {Vestige—Console 2, 3), {\Vestige—Mirror 1, 2) and
{Vestige—Bench 1, 2) belong to the group of the works which suggest the
proportion through a restrict division of sides and the harmony based on the
bilateral symmetric grain of the wood, such as the balance of yin and yang
which was passed down from Korean traditional thought.

22
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[Vestige * Console 2. 3] 570X265X770/ebony, pine tree, acrylic color/2010

Vestige = Mirror 1. 2] 2020X55X350/ebony, pine tree, mirror/2010
\estige * Bench 1. 2] 1920X400X520/pine tree/2010
\estige * Lighting 1—10] 930X45X130/ebony, pine tree, acrylic color/2010
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[Vestige * The connecting bench] 3800X240X420/pine tree/2010
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[Vestige * Console] partly

’

an—city, South Chungeheong-Rrovince]

[Factor of expression of material construction and functional beauty]

Material construction and functional factor of expression plays a meaningful role in creating Art
Furniture. From material aspect, pine tree was the ideal object for the researcher to express the
suppleness and strongness. It was softly touched by emotion compared with other inorganic
material, but suitable for making formative construction due to solid characteristic in the other hand.
Furthermore physical appearance of pine tree contributed to researcher’ s view on the world in
order to create and express Art Furniture in natural Korean beauty. From construction aspect, it is
pointed out that the research work has a few abstract form according to the proportional beauty of
Korean traditional furniture, nevertheless the appearance and fundamental elements all pursue the
factors expressed in construction and pattern of Korean traditional architecture. It relies on the way
that the research work was well expressed by the value of unique sense of formative art, one of the
characteristics of excellent furniture.

The method of production was that the natural grain of wood is connected as natural as possible
in the concise line and simple division of sides, based on joint and assembling. It is a refined
technigue considering not only the uses and properties of material, structural mechanic regarding
the stress of each part, and the visual impact like proportion. This construction method contributes
to minimizing the disadvantages of wood such as shrinking and expansion due to seasonal factors
and to producing solid Art Furniture accordingly, and it was derived from traditional technique.
Functional aspect indicates that Art Furniture satisfy not only aesthetic requirements, but also
functional characteristics which it has primarily. In other words, functional aspect should be regarded
as valuable factor of aesthetic expression, although “objet” which appeared as new expression
against the existing fixed idea showed non—functional characteristics in modern plastic arts generally.
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[The main temple of Bongjung—sa / Andong—city, North Gyongsang Province]
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The function which stool has is suggested by expressing the
minimized image of fear which Korean traditional architecture exudes.
Among the components forming traditional architecture, the capital is
the principal element creating a terror atmosphere. It is built by the
repeatedly installed component and the factor of dynamic expression
support a functional aspect here,
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[Vestige * Stool 1.2.3] 400X400X390/pine tree, acrylic color/2010
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[Vestige * Mirror 1. 2] 2020X55X350/ebony, pine tree, mirror/2010

As Korean traditional thought symbolizes all things in the universe in yin and yang, {\Vestige—Mirror 1, 2)
present its meaning by suggesting the bilateral symmetry of the woodgrain based on the proportion of
correct division of the sides and the harmony. The half of the beam plays a role as mirror and the other
half shows the texture of the wood well, while the general form of the beam is not lost and the sense of
unity, namely mirror and wood in one system is maintained. The same height of the flat surface of mirror
and the right wooden part let this work seen like one beam. This tells that the edges of the work seem
to be the form of beam belong to one part for the formative joint with the pillar in one side and are objet
medium that conveys formative factor of expression in the other side.
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An imaging of the roof frame showed in Korean traditional architecture is based
on the furniture which has the function of table. This furniture makes a comparison
between the culture of sitting on the floor being usual in main room of Korean
traditional architecture and the culture of sitting on the chair in living room, and
also makes the space changeable according to it s location. This functional
comparison between two life—styles is expressed in combination with that the form
of roof of traditional architecture has different height depending on that it belongs
to the main building of house or the detached house for guest. The furniture has
the modernized structure which makes the culture of sitting on floor as well as on
chair available, because it can be differently arranged according to the spaces
where it is placed.
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[Vestige = Table] 3070X820X380/pine tree, acrylic color/2010




\Vestige * Bench for three] 3800X240X420/pine tree, acrylic color/2010
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The furniture is suitable for friendly conversation and the small table is attached
on either side. According to design of spaces, it can be arranged in face—to—
face form or in a line, furthermore different module of rearrangement is available
in consideration of the front and rear of space. The formative joint method of
traditional architecture is unchanged used without disturbing basic structure of
formative construction.

[Palchung—sa / Buyeo—gun, South
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[Vestige * Bench 1. 2] 1920X400X520/pine tree/2010
N
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[Vestige * The connecting bench] 3800X240X420/pine tree
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[Soro partly, seogeo—dang, Deoksu Palace / Seoul Metropolis]
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The furniture is stool for two produced by simplifying the form of Soro,
a part of Korean traditional architecture extremely. Though Soro is a
small—formed component used for stable proportion in space between
beam and purline of traditional architecture, i’ s essential image plays a
significant role as a factor of expression for the stool. The form of Soro
is developed as seat of stool through reinterpretation of its meaning, in
order to pursue the primary function of stool, on the basis of the image
of natural texture which the soft—curved wood has.
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[Vestige * Stool for two 2] 1025X400X420/pine tree, acrylic color/2010
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[Vestige * Console 1] 1400X265X750/ebony, pine tree/2010




[Folk village in Weam—ri, / Asan—city, South Chungcheong Province]
[Old house of Chusa Kim Jung—hee / Yesan—gun, South Chungcheong Province]

[The Gyeongbok Palace / Seoul Metropolis]
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The landscape which the toll gate of traditional architecture creates
is the factor forming the structure of the research work and
pursuing the construction of sides and balance.

According to the arbitrary interpretation of this research, the
intense sensibility of space seen in the outlines follows a harmony
and the universal absolute through the lineal symmetry forming
a right angle. Above all, the material characteristic which ebony
offers expressed the optimal level of aesthetic resulted from the
comparison between the light and dark grain of wood and this
is one of natural expressions representing Korea and the lawn of
nature. Despite of the simplicity, the research work carries out its
function excellently and the creative formation. This is made up
by the factor of expression through the landscape of traditional
architecture.
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[Vestige * Console 1] 1400X265X750/ebony, pine tree/2010

[Vestige * Console 2. 3] 570X265X770/ebony, pine tree, acrylic color/2010
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[Vestige * The connecting bench] 3800X240X420/pine tree/2010
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[Manseru, Bongjung—sa / Andong—city, North Gyongsang Province]

-

SAddasdatdanasishhahahahanslhbanbhsonassronshs

CISAI 042 RIPIAR HSS Of2] JHZ SHsatih] £2 2 20| AR} SUS LA Bick, J2I5104 Of| 3
LIS w050} S2ie) EH9I2 A B, 5t Bio] ol 0IR o] lofRis S0l ODIXIS BoHE 2 2et, w2t
K 3t 22312 7IRI= SAI 3210 52 1) S22 TSl6HR1A QLRI 20l L7 4 ick

The unprocessed terrace stones lie in series inspire the sense of system and
unity. Observing separately one by one as a partial unit, the image of the terrace
stones feature a impressive scene of the old wooden floor. So, this elegant
simplicity of the furniture touches the objet sensibility of space wherever it is
arranged.
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The work is furniture which can be contemplated from all directions, even in the space where
there is no concept of front or rear and right or left. The furniture displays various arrangements
of space according to its way to be placed, whereas the most of the research works present the
same expression of the front and rear sides due to the location of beam which should be installed
in the designated position of architecture.

The furniture as a separated space contributes to the sense of stability and takes over even the
function of partition or wall and finally makes the users feel the spatial sensibility of beauty, with no
reason to mention he practical function.

[Vestige * Bench for three] 3800X240X420/pine tree, acrylic color/2010




[Vestige * Lighting 1—10] 930X45X130/ebony, pine tree, acrylic color/2010
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A growth ring the turning of season raised

Being as thick as the girth

As it is become column and beam

As component of architecture to make a new one
Also it, as such, as one formative component
Ensures its identity

Has enough metaphor to be artistic motive.

The components of architecture showing the long
tradition Intensively was involved in new uses

The trace showed in their material characteristics and
behavior Influenced the formative features

These created the modernly reinterpreted Art Furniture.

Korean traditional beauty of architecture has

The fundamental background of natural beauty which is
crude,

But refined at the same time,

For it was made of natural material in sympathy with the
nature.

The material used for this exhibition are mostly
the components of Traditional architecture. Among
others, the beam has the most Importance at creating
a construction and it gives the traditional Value of
Confucianism and inspires meaningful processes beyond
the Material characteristics at the same time.

Moreover, the role of the small component connecting
between Construction materials has the meaning as
structural existence Which is recovered as piece by
piece after a temporary joint and it Means the message
of the spirit coexistence interweaving the Formative
characteristic and function, which are opposing factors.

The most components of traditional architecture are
presented in Close relation with beautiful nature,
being exposed into the Outside. These components
were used as Art Furniture in new Interior space from
the perspective of the natural beauty through The
reinterpretation of formative characteristic, and this
should Hopefully tell the story of the past vestiges and
leave new trace Of mankind at the same time.

< Aug. 16th, 2010 >
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This study first deals with Art Furniture which realizes the tradition
into modern furniture. For this project, the researcher has visited
traditional architecture scattered all over the country in Korea. This
resulted in the modernized form of furniture so—called contemporary
Art Furniture, In this regard, the dissertation should be highly valuable
in opening a new door to the perspective that Art Furniture opened
a new possibility as a creative artwork and art goods.

An, Kyu-sook
Ph.D. Art Historian in Design History and Theory
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[The first Museum of Modern Art at Hongik University] From Aug. 16th to 21st, 2010
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