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Foreword

Written by
Jonas Kleerup
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Art and design have been companions for centuries. In the case of furniture
and product designer Alexander Lervik, art has been a constant influence
since childhood, as both his mother and stepfather are successful sculptors
with oeuvres that include many public commissions. For Lervik, the family’s
vocation meant an upbringing with weekends full of museum visits and
gallery openings, all of which could not help but make a strong impression.
Though Lervik did not follow in their footsteps, he did choose a profession
where handicraft and sculptural aspects play a central role. He studied

at Beckmans College of Design and a successful career followed. To date,
Lervik has worked for the largest Scandinavian and European manufacturers,
won several prizes, and been selected for solo shows at Rohsska Museet in
Gothenburg as well as Kulturhuset and Nationalmuseum in Stockholm.

His breakthrough came with a widely praised graduation show at Beckmans
in 1998, where he chose to interpret the design history of the 20th century

by making one object representing each decade. The show was so popular
that it toured the world for six years. The ten objects were all creative
interpretations of furniture classics and design idioms, tracing the way design
history is interwoven through the materials, architecture, and artworks of the
respective periods. The art world has continued to inspire Lervik’s thinking
and influence his career. In this exhibit, art takes the center stage as Lervik
confronts it with its own design.

The love story between art and design, then, goes far back. It was not until
the 16th century that schools in Florence began separating the two practices,
which had up until then been considered one and the same. Accademia e
Compagnia della Arti del Disegno soon grew so trendy that other European
schools followed suit and adopted the Florentian agenda. For centuries,
artists and designers worked according to these principles in their respective
crafts, at times in their separate ateliers and at times in collaboration,

when architects called on both professions to create great masterpieces in
the world of buildings. Though through the centuries that followed various
ideologies and schools of thought pointed out alternative paths, it was not
until the establishment of the Bauhaus School in the beginning of the 20th
century that these categories were truly collapsed. The central aim was to
elevate the status of the different crafts and integrate them into one coherent
school of thought, resulting in a type of multi-disciplinary artist who created
both built environments, furniture, and artworks. Some of these ideas still
hold today. Though the 20th century frequently saw artists return to their
respective areas of specialty, a spirit of collaboration remains. And in the
21st century, boundaries are becoming increasingly porous once again.
Today, itis common to see designers exhibited at contemporary art museum,
like Marc Newson who is represented by Gagosian, while artists like Olafur
Eliasson run studios that focus equally on art and design and architecture
practices. New digital tools have only recently come into widespread use in
both fields. A new time has just begun—or is what we see the repetition of
historic cycles?

The exhibition Imaginations is in part Lervik’s attempt to capture this
contemporary tendency, but even more so it is a manifestation of art’s
proximity to his own work. For the past couple of years he has explored the
power of photography (in a group show featuring, among others, Martin Parr,
Mary Ellen Mark, and Annika von Hausswolff interpreting Lervik’s chairs);
music (where Swedish pop star Eva Dahlgren interpreted his glass sculptures
in sound and melody); and fashion (where he collaborated with fashion
brand V Ave Shoe Repair to create the first ever European 3D printed jewelry
collection). Now, he has turned to the art world proper, which thanks to his
childhood formation has been a potent source of inspiration throughout his
career. Today, contemporary art might be more important than ever. In the
midst of the constant background noise of information and opinions, art
remains that which encourages us to take a step back to question and think.
In unsettled, secularized times, its refusal of functionalism has gained an
even more powerful dimension as an arena for the big questions.

“Imagination is more important than knowledge. Knowledge is limited.
Imagination embraces the world.” Thus said Albert Einstein a long time
ago. Imaginations: those inner ideas and images we create in our brains.
And imagination is ever-present in Lervik’s creative process. “My method
often begins with a fantasy that has nothing to do with anything; I build an
imaginary world. Then, out of that, come things that become realities.”
The exhibit Imaginations builds on the encounter between art and design,
as viewed from the mind of Alexander Lervik.
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Terra Chair, 2019
Pine plywood
42x45x85 cm
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Pignus Vase, 2019
Glass and rubber
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Ars Sella Sculpture, 2019
Bronze
35x50x140 cm




Motus Lamp, 2019
Metal
62x62x150 cm




Vanitati Carpet, 2019 _
Hand-tufted carpet - e s
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Nodum Lamp, 2019
Textile cable
40x40x30 cm










Tactus Lamps, 2019
Glass
21x18x12 cm




Tactus Video Art, 2019

Movie
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Terra Chair, 2019
Pine plywood
42x45%x85 cm

Manufactured by
Design House Stockholm

38

The invention of 3D printing has revolutionized the design world. Lervik was an
early adopter with a printer in his studio and as one of the first to give lectures
on the topic. Terra goes even farther in its effort to affect the course of the
medium—it is free. Anyone can download the digital blueprints and print their
own object. The idea came out of Lervik’s 2009 TED talk, where he argued

that the design industry must soon create its own version of Spotify. In order
to limit the environmental effects of furniture manufacturing, the chair’s
producer Design House Stockholm is looking for small local carpentries and
laser print shops interested in collaborating around this pioneering idea.

The end result as exhibited here brings to mind the playfulness of both pop
art and Yayoi Kusama’s dots and colors.

Pignus Vase, 2019
Glass and rubber
40x40x30 cm

Unique piece
Edition of 6
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People of Lervik’s generation who grew up in Stockholm with culturally
interested parents tend to have one memory in common: that of Robert
Rauschenberg’s Monogram, the taxidermy goat with a car tire around its
belly, prominently displayed at Moderna Museet since the early years.

In Pignus, the tire has a more bizarre, almost Dadaist effect. What came
first, the glass or the tire? The car part is not promoting some neo-Dadaist
design agenda, however—for Lervik, it symbolizes the inability of
politicians to make uncomfortable decisions.



Ars Sella Sculpture, 2019
Bronze
35x50x140 cm

Unique piece
Edition of 6

40

“l was reared in my mother’s atelier and saw those objects every day.

Of course that affected me.” Lena Lervik is a classically trained sculptor,
educated in the best schools in Sweden and Europe. She works with materials
like bronze and terracotta, and Lervik spent large parts of his childhood in

her lively studio. Here, he has returned to this important site to make this
monumental, iconic bronze chair. Its texture is created by the artist taking

an axe to the gypsum sketch. The result has echoes of Giacometti’s sparse
bronze shapes, combined with all those sculptors who through the ages

have worked in this timeless material. It also reminds us of the genius
construction and simplicity of the design of the basic chair.

Motus Lamp, 2019
Metal
62x62x150 cm

Manufactured by
Zero
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Concrete art evolved as a counter-movement to surrealism in 1930’s Paris.
Its adherents sought to distance themselves from abstract art, which did
start at the figurative level, as painters and sculptors abstracted from

what they saw. The concrete art ideology took its principles instead from
mathematics, striving to avoid subjective interpretation entirely. The work
was “of itself”, its own. Work from later concrete artists like Charlotte Mayer,
Thomas Joynes, and Swedish Lars Erik Falk (whose public sculptures Lervik
played on as a child) inspired Lervik in making this sculptural lamp with
geometric shapes.
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Lectus Museum Bench, 2019
Steel and fabric
200x60x120 cm

Manufactured by
Skaargarden

42

Lectus is a two-part installation which draws its concept from surrealism.

A standard-design, timeless bench is placed in the middle of a room,

as in a museum. Its shadow distorts its shape—here, the outlines of an
apple appears to rest on the piece. Mounted onto the bench is a thin steel
construction that holds up a pair of glasses which make a new world appear
to the visitor looking through them. Where the room’s empty whiteness
initially reigned, the glasses show, through a video, a glimpse into what might
be someone’s subconscious; a surreal story only experienced through these
glasses. What is real; what is it that we are watching? How and why does our
brain, its perception, trick us?
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Saltu Sofa, 2019
Aluminum and rope.
Upholstered seat and back
300x140x250 cm

Manufactured by
Adea

43
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Within the art world, what is called an installation is something that appears
within the bounds of the relevant room—often a space rectangular in

shape and painted white. The work itself is everything encompassed by the
room or the intended surface. This white cube has been the standard of art
exhibits since the early days of modernism. Despite frequent challenges

to its normativity, everything still happens within that room. In Saltu, an
architectural, fictive room is created by a black steel construction. Using 50
meters of rope, the same edifice functions structurally to suspend the sofa
and thereby the visitor. The visitor’s experience is reminiscent of being inside
a spider web installation by Toméas Saraceno.



Vanitati Carpet, 2019
Hand-tufted carpet
200x300 cm

Manufactured by
Ogeborg
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Air travel was long impossible for Lervik. Upon graduating from Beckmans
College of Design he was offered a dream job at IDEE, Japan’s premier design
firm, complete with a grant arranged by his school, but his fear of flying
stopped him from going. Until the age of 30 he never set foot on a plane,

but therapy cured the phobia and opened his world to all those destinations
he had always dreamed of. Today, however, flying has become the symbol
par excellence for the habits we need to change. Vanitati circles around

the frustration of this old dream of flying, which today seems all wrong.

The carpet gives a snapshot of flight traffic on a regular Monday morning.
Around it, a machine produces paper planes which continuously, repetitively,
are flung out into the space of the exhibition room.

Tactus Lamps, 2019
Glass
21x18x12 cm

Prototype Series
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Video art is a vital field within contemporary art. Working with the elevator
company Aritco, Lervik has produced an elevator where one of the panels
show a detailed film of an old woman’s face slowly transforming from
lifeless to full of life. It is accompanied by a set of glass lamps shaped as
rocks, which have been given the capacity of apprehending human touch
and communicating with other rocks to express community and closeness.
Perhaps you own one rock, and an older relative owns another so that they
can sense when you touch your stone, thinking of them. The work offers

a chance to think about all those old people who are lonely and in need of
human touch.



Marcam Cabinet, 2019
Flexwood and plywood
160x45x90 cm

Unique piece
Edition of 6
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Contrasts: the world of art and design is full of them. One example is Rem
Koolhaas’s villa Maison Bordeaux, which updated Le Corbusier’s Villa Savoye
with a genius contemporary design, placing a piece of concrete atop a

glass box. Similarly, the minimalist modernism of this cabinet soars atop a
playful, colorful leg structure made from heat-bent wood. Reminiscent of the
temporary airiness of a graffiti writer, it carries the permanent architectural
heft of classic, timeless Modernism. The piece was created by chance.

Lervik first made it for a competition arranged by an Italian furniture company
while he worked on the pieces for this show. Two completely separate design
languages had affected his ideas so strongly that the end result was far more
artistic than he could have imagined.

Spargit Lamp, 2019
Glass and metal
500x500x600 cm

Manufactured by
Atelje Lyktan

47

Abstract expressionism emerged in the 1940’s New York art world as an
updated, more abstract version of the intense German expressionism which
dominated the 1930’s. One of the movement’s most important innovations
was action painting, a term coined by art critic Harold Rosenberg to describe
the intensity and force many artists used to haul paint onto their canvases.
Jackson Pollock was not the first to use techniques befitting this term, but
has become the primary example of it. Pollock’s work is largely the inspiration
for these glass objects, though also Virrar, the 1950’s print created by
Bernadotte and displayed on many mid-century Swedish kitchen counters,
has contributed.



Nodum Lamp, 2019
Textile cable
40x40x30 cm

Nodum Lamp Small, 2019
3D printed prototype
6x6x8 cm

Manufactured by
Zero
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Creating this lamp, Lervik begun with the idea of taking a thick tube of pain
and squeezing it to layer the paintin circles atop the lampshade. Repetition
and tubes of paint recalls artists like the Frenchman Arman, but here, the
end result has a different character. The circling of a textile cable around
the lamp makes for a more organic, sculptural impression reminiscent of
conceptual artists like Louise Bourgeois. She often worked with hanging,
textile pieces, sometimes inspired by the weaving of the spider. Her interest
in psychoanalysis also influenced much of her work—a wide range of
influences, many of which can be read in this piece.

Ratio Armchair, 2019
Frame in Plywood,
upholstered seat and back
82x79x75 cm

Manufactured by
Adea

49

Itis not difficult to understand why furniture designers are so inspired by
the minimalists, this group of artists who sought to limit subjective influence
on their pieces and strove to use as few techniques as possible. Ratio shares
the sparseness of the modernists’ visual language, but something more

is happening here. The carved-out niches of the side panels are almost
reminiscent of the architecture of the Maya civilization in the jungle of
Central America thousands of years ago. The square shapes also offer other
visual, sculptural effects which bring to mind 1960’s op-art artists like Bridget
Riley. The longer the viewer spends contemplating the chair’s formalist
framework, the farther the gaze and the depths move. A journey both
minimalist and visual.
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Red Chair, 2005
Metal
45x45x80 cm

Unique piece
Edition of 10
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Spike Chair, 2013
Metal and wood
40x80x80 cm

Unique piece
Edition of 6
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Mr Jones Sofa, 2016
Upholstered
200x90x80 cm

Manufactured by
Adea
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Harper Sofa, 2018
Upholstered
200x90x80 cm

Manufactured by
Adea
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Luna Lamp, 2018
Glass
Diameter 16/30/40/60 cm

Manufactured by
Design House Stockholm
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Arholma Chair, 2018
Metal
45x45x80 cm

Manufactured by
Skaargarden
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Twine Carpet, 2019
Handmade in woll
180x240 cm

Manufactured by
Ogeborg
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MyBrain, 2007
Metal and 3D printed plastic
20x20x50 cm

Unique piece
Edition of 6
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Bubble Chair, 2009
Upholstered in wood
50x50x80 cm

Manufactured by
Moroso
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Sense Light Swing, 2005
LED light, roap and acrylic
50x20x50 cm

Manufactured by
SAAS Instruments

61
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Atelje Coathanger, 2019
Metal
60x60x200 cm

Manufactured by
Design House Stockholm
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Skugga Candleholder, 2005
Metal
20x20x15 cm

Manufactured by
Design House Stockholm

63




Product
Descriptions

64

Red Chair

Chair made from seven lacquered
steel sticks. The red chair was
originally shown in the “Five
playful chairs” exhibition in 2005.
The red chair is made in a limited
edition of ten chairs totally and has
been acquired by the prestigious
Nationalmusem in Stockholm and
The R6hsska Museum of Design and
Decorative Arts in Gothenburg.

Spike Chair

The Spike chair is unique in shape.
The seat and seat back are fashioned
from a number of rods, like a bed of
nails, which collectively mimic the
curve of a body. The base of the chair
is made of tubular steel, welded
together with a three-millimetre
steel base plate. The upper section
is made of turned ash components.

Mr Jones Sofa

“When | was commissioned to
design a new sofa for ADEA, the first
vision that came to me was of the
archetypical British Howard sofa.

| decided to contemporise the
Howard classic, giving it neater,
stricter lines. ADEA put a lot of
effortinto the comfort factor.

Harper Sofa

Harper is sturdy yet comfortable
sofa combining natural materials,
wood and leather. With its leather
webbing the design brings a subtle
feeling of 50’s furniture to modern
age. The sofa was on Lervik’s drawing
board almost for ten years until
the right kind of manufacturer with
experience and know-how

was found.

Luna Lamp

Luna is minimalistic and functional
design at its core. Kosmos is the
optional hanger for Luna. If you

feel like the pure moonlight of Luna
needs a more graphic expression or
if you simply want to hang the moon.

Arholma Chair

Outdoor stackable chair made in
metal.

Twine Carpet

Handwoven rugs in the series

Twine. Hair braids have been the
inspiration behind the pattern, which
was created with the help of an
innovative hand weaving technique.
Itis a unique pattern but stillina
classic way.

MyBrain

Areplica of the designer’s brain,
originated from an MR scan at the
Karolinska Institutet in Stockholm.
The image was processed through
a 3D-printer, and became this
unusual lamp shade design. Yes, it
is bright. MYBrain is represented
at the R6hsska Museum of Design
and Decorative Arts in Gothenburg,
Sweden.

Bubble Chair

A chair for lounge, hotel rooms,
restaurant or conference
environments. Bubble-chair is made
in moulded wood and a upholstered
seat.

Sense Light Swing

Sense Light Swing is a light fixture
that is also a moving, eye-catching
work of art that works well even

in large spaces. The shape of the
fixture comes from a hanging swing
for children; Alexander Lervik’s
concept for Sense Light Swing was
created, after all, for the 2005 show
“Five Playful Chairs".

Atelje Coathanger

A hat and coat stand in powder-
coated steel to take plenty of
jackets. The strict graphical lines
combine with different-length hooks
which descend from the top to create
the unique shape. The inspiration

is from the stalactite formations of
limestone caves.

Skugga Candleholder

A candle holder that plays with the
shadows. A distinct star is formed
when the candle is lit and as the
candle burns down the star grows
outwards. The candle holder is made
from lacquered laser cut steel.
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“At first glance, this may look like a chair. But it’s also a sculpture”.

Together, Alexander Lervik and | are pondering over something that may look
like a chair, but is so much more, in his exhibition Imaginations. It has four legs
and a backrest. It also has a square seat. On the other hand, it’s not a chair at
all. The proportions are completely absurd: the legs are thin and outstretched,
slightly reminiscent of an elongated figure by Giacometti. So it’s the Swiss
sculptor who inspired the work, he reveals.

This is a creator who is difficult to box: welcome Alexander Lervik. A designer,
artist and inventor with an imagination and a certain level of productivity,
who is anything but tame. Despite his relative young age, over 200 products
have already seen the light of day. “My brain is constantly at work,” he says.
“But I've learned to be at the studio at set times during the day, and press
the pause button in between.”

Trying to describe Lervik’s creative work is dizzying. He’s highly prolific

so it’s the most natural question to ask him how he manages everything.
He enthusiastically refers to the “swirling currents of creativity” that take
over at the start of any new project.

Since he graduated from Beckmans College of Design over twenty years
ago, the current has certainly been flowing, and there has even been a solo
exhibition entitled In Alexander Lervik’s Head. A retrospective, despite being
just a few years shy of 50. Some inventions, such as the unique lifts and the
brilliant door handles, have been extensively produced and released on the
international market. Others, such as the poetic, melting chocolate lamp or
the sensual light installations in collaboration with musician Eva Dahlgren,
are artistic experiments, displayed exclusively on a particular occasion.

“All the projects are equally fun and important,” says Lervik.
“They all propel each other.”

Alexander Lervik was born in Stockholm in 1972. His mother is an artist,

his father an engineer. Arich gene pool, it would seem, strengthened by a
Waldorf school education and an upbringing almost free from screen stimuli.
“At Mum’s, there wasn’t even a TV, so | dare say it was boredom that

sparked my imagination.”

After the anthroposophical schooling that encourages freedom of artistic
expression, and the support of family and teachers, Lervik went on to develop
his talents at the Beckmans College of Design in Stockholm. And from the
very beginning, he understood the importance of acommon thread in his
artistic creations: they all have to tell a story. “Everything is about
communication — everything,” says Lervik. Prior to completing his thesis

in 1998, he asked himself how the objects he was creating (and he himself)
could stand out and be seen, above all in the final exhibition. The answer was
to create a concept which revolved around a common thread. He named his
degree project 70 pallets — 10 decades: an exploration of and homage to
every decade of the 20th century. He began by drawing a pallet.

The project got exactly the reception he was looking for, and it would be an
important milestone for the young designer. It would become a celebrated
exhibition that travelled from Beckmans to places all over the world, including
Cairo, London and Tokyo. In total, it was seen by as many as one million people
over six years. However, the most notable recognition came in the shape of a
piece of paper with a few lines on it, a facsimile, in which Vitra’s owner, Rolf
Fehlbaum, personally congratulated him on such a fine work.

Avyear after graduating, Lervik was the first Swede to exhibit at SaloneSatellite,
an event that focuses on young design talents at Milan Furniture Fair.

The Furniture Fair is the largest trade fair of its kind in the world, and thus

of great significance to contemporary designers. |t was at this fair that
Lervik’s most recognised product, Brighthandle, caused a big stir. The idea
of a handle that shines red or green light appealed to many hotel owners.
Lervik considered the usual ‘do not disturb’ tag to be unattractive and rather
incongruous in an otherwise refined hotel environment, and he wondered
how he could improve it.

“When someone looks at a door, their gaze is immediately drawn to the
handle. Therefore, the handle is a means of communication.”



LED technology provided the answer, and resulted in a handle that shines red
or green depending on whether the door is open or not. The illuminated handle
would soon to selling worldwide and was awarded Hardware Product of the
Year by the American magazine Architectural Record. Brighthandle also
became a feature on toilet and meeting room doors. Today, the productis
owned by ASSA ABLOY Group, the global leader in access solutions.

Meanwhile experimentation with lighting continues to be a significant part of
Lervik’s work. The way we perceive light and thus also darkness comes from
avariety of constellations.

“A part of my anxiety, which is also a driving force, is rooted in darkness.
During wintertime, when darkness prevails in Sweden and daylight hours are
limited, I’ve been known to submerge into mental darkness. To overcome this
in a natural way, experimentation with light has been the obvious answer.”
Maybe it’s because of this anxiety that lamps are a common feature on his CV?

In 2007, Lervik created a large light exhibition at the Réhsska Museum in
Gothenburg. The exhibition was groundbreaking in many ways, and very
well received. He was given the freedom to experiment with various light
installations and took the opportunity to design several quite elaborate
creations. “When | look back, however, | can say that perhaps only 50%
of what | displayed at R6hsska was good, not more. But when you create,
you have to try out crazy ideas.”

The lamp Luna, launched in 2019, is simple yet refined. It doesn’t cast any
shadows, but shines a clean, unbroken light. How is it possible? All other
incandescent lamps on the market have a metal or plastic lid to hide the
cables, thus the hanging device creates a silhouette when the lamp is lit.
Luna, on the other hand, is entirely made of glass. Even the lid and bulb hang
on an acrylic cross that’s designed to let light shine through. The cables and
hanging device are built into a single cord. It’s brilliant. It’s impossible to
call it anything else.

Lightin allits forms can be used in many products, not justin lamps. One of
the more spectacular objects in Lervik’s collection is the light swing Sense,
which could easily be regarded as an art installation. The classic, simple
children’s swing was the inspiration behind this light, whose seat, rather than
being a plank of wood, is made of transparent acrylic that’s lit from the inside
by a LED strip. It’s an effective creation that pushes the boundaries.

In addition to assignments from various furniture and lighting manufacturers,
one successful exhibition has led to another. In Five Playful Chairs, the Red
Chair stole the show with its seven alluringly curved, red steel legs. It
attracted the attention of the Stockholm’s National Museum, which ordered
achair for its permanent collection. The R6hsska Museum in Gothenburg
followed suit.

Like many of Lervik’s creations, the sculptural Spike Chair was conjured up
on one of his travels. He had long wanted to come up with a sequel to the
Red Chair, but the lightbulb moment was yet to come. It finally came in the
middle of a rainstorm in the Philippines. It was raining heavily, very heavily,
and the slanted ‘nails’ would become the inspiration behind the chair’s
design. The seat and backrest are fashioned from rods, like a bed of nails,
which collectively follow the curve of the body. The base is made of steel
which is welded together with steel tubes. By contrast, the upper is made
of ash. It may have the appearance of a packet of cigarettes. A unique
design that, despite the narrow rods, is surprisingly comfortable.

What inspires Lervik to such a variety of creations?

The aforementioned anxiety is a driving force. Hard work is one way to
overcome it. Just get on with it. Another driving force has been the ego.

The need to be recognised and to be seen has been vital. “As a young person,
the focus was more on how / could get attention through a product, rather
than the product itself,” says Alexander.

70
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“Today, | express the ego in a slightly different way. Of course, it depends on
several things. But above all, | put a lot of care and attention into my projects.
I’ve also garnered a lot of praise so I’'m less concerned with proving myself.”

The term pioneer is often applied to someone who explores new areas and
paves the way for others. Back in 2009, Lervik gave a TED talk in which he
shared his conviction that the then newly launched 3D printing technology
would revolutionise the design world. Today it is an indispensable tool
among designers, and has created new conditions for production.

One of the first works that Lervik produced using the new 3D technology is
the lamp MyBrain. It came about after he was persistently asking Stockholm’s
Karolinska Hospital for an MRI scan of his brain. After numerous hospital
visits, an MRI scan was finally done and the image put through a 3D printer.
An exact replica of Lervik’s brain was then reproduced in plastic. An unusual
shape for a lampshade, one might say. MyBrain was exhibited at Gallery
Pascale in Stockholm and purchased by Gothenburg’s Réhsska Museum.

Like most designers today, Lervik collaborates with a variety of
manufacturers. In his case, they are almost exclusively based in Sweden.

The lifts are manufactured in Uppland, the glass is blown and the couches are
upholstered in Smaland. But he also works with manufacturers in Finland and
Italy. When asked whether it’s a conscious choice to produce locally, he says
it’s more of a positive coincidence rather than an environmentally conscious
decision. The proximity to production is a great advantage as it enables close
contact with all the specialists involved, from carpenters to glass blowers,
and it facilitates my involvement in the manufacturing process.

But, as we make the transition into 2020, what about the ego, anxiety and
creativity? “They’re looking good,” replies Lervik. “I think | have the tools with
which | can harness them.”

Lervik considers himself to be at his best when he has established an idea
and the creative process has begun, when the whirlwind of mental activity
has settled and the anxiety has dissipated. “When inspiration and creativity
take over, combined with a strong conviction that something must come to
fruition, then I’'m unstoppable,” he says. | believe him.

Selection of Separate Exhibitions Selection of Awards

1998 Nationalmuseum Gold medal Hong Kong Design
Stockholm Gold medal Product design of the year

1999 Tokyo Designweek Utmaérkt Svensk Form

1999 Milano Designweek Red Dot Design

2000 Milano Designweek Best of the Best/ 100% design

2001 Milano Designweek Design S

2005 Gallerie Pascale Furniture of the year / Elle Decoration
Cottard Olsson Best home product / Arets Rum

2007 Roéhsska Museet Form +1
Gothenburg Swedish Light award

2009 Stockholm furniturefair
2013 Gallerie Pascale
Cottard Olsson
2013 15x15x15 Stockholm
2017 Designgalleriet
2018 ”Inthe mind of Alexander
Lervik” Kulturhuset
Stockholm
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Love in a lift In 2013, the Swedish lift company Aritco made the brave decision
to put more focus on the production of lifts for home use. Since the 1990s, the
company has manufactured lifts, primarily for the disabled, while orders from
the business sector proceeded at a steady pace. However, opportunities in a
new market were beginning to emerge, namely better looking lifts for private
homes. Lifts for home use fulfilled their function, but weren’t very user
friendly and lacked aesthetic finesse. The gap in the market inspired a
competition. Fifteen Swedish design agencies were invited to participate in
the design of a lift that would meet the new market needs. The project was
named Aritco HomelLift.

Among those invited was Alexander Lervik, who, according to Aritco’s

CEO Martin Idbrant, was a bit of a “wild card”. “Alexander was a recognised
designer, but not an industrial designer unlike the other participants.

We were aware of several of Alexander’s lighting projects, including the
superb Brighthandle, and lighting was an important element of the brief
for the new lift.”

So, 15 proposals were put forward, some more imaginative than others.

One elevator was round, another upholstered in leather. However, Lervik won
the competition with his proposal for an elegant lift that was technologically
innovative while exuding a certain Scandinavian purity and quality. Thus, an
exciting journey began. It would prove to be a productive collaboration, which
today extends far beyond lift design, with the involvement of PR and strategy.
As early as the 1890s, the American architect Louis Sullivan coined the
maxim “Form Follows Function”. By this he meant that once the intrinsic
function had been found — for example in an object or building — the external
form follows suit: so the design of an object conforms to its function. In
Scandinavia, these ideas gained a strong foothold during the breakthrough

of modernism, and they still permeate the Swedish design tradition today. The
maxim has also become a part of Aritco’s design philosophy. Other important
prerequisites are that the lifts must be made from natural materials that can
be reused, and that they have a Scandinavian look and feel about them.

Lervik looks back on it as a challenge. “I've always been inspired by innovation
and while I'm very interested in inventions and new technology, I'm not an
engineer.”

The development of a new lift became a close collaboration between Lervik’s
design studio and the technical team at Aritco. “From the design perspective,
it was sometimes frustrating to have to take into account all the safety
regulations and rules that apply to a lift and its installation, but, on the other
hand, it was also what propelled brand new, technical and visual solutions,”
elaborates Lervik.

One aspect of the lift that required a lot of thought and consideration was the
control panel. Petra Lind, Product Manager at Aritco, explains: “We wanted to
do something new. Lifts have traditionally used push button panels.

Alexander decided to look elsewhere for inspiration. He studied Hi-Fi products,
for example: Amplifiers and similar items have a long tradition of using
handles and knobs rather than buttons. The auto industry uses more knobs
than buttons nowadays, especially in their navigation systems. We decided
that we wanted the lift to be operated by a steering wheel rather than
buttons. This was a completely new way of looking at a lift.”

The HomelLift process took three years from original idea to launch. In addition
to the numerous technical tests that were carried out during its development,
we also conducted several customer surveys. A lot of time was focused on
ergonomics and user-friendliness.

But perhaps the most obvious change in the new generation of home lifts is
the visual aspect. Previously, all the focus was on functionality, technicality,
weight and speed. In most cases, the lift was considered “a necessary evil”, a
tool to facilitate everyday life that ideally should be hidden away in a building.
But now, the focus has shifted: it’s about creating an attractive addition to a
particular space. Today, the lift has taken on a new status: it has become an
aesthetically exciting element in interior design.

Every lift can be customised to suit the owner’s needs and preferences.
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Petra Lind explains: “You can mix steelplate and glass walls, for instance, and
you can choose your own type of glass and lighting. You can decide what colour
you want the lift to be and we also have a variety of flooring to choose from.”

Lervik goes on: “l wanted the shaft to be made of glass in order to better
utilise the light inside the lift. It’s cool if something happens during the ride.
[ thought it would be interesting to give the lift a certain ‘evolving value’:
that it would subtly change its appearance from time to time.”

Hence, the lifts feature a so-called flexible wall called the DesignWall, whose
appearance can be changed as desired. There are a variety of design and
colour options available, and you can also add a photograph or an image of

a painting. In this way, the lift becomes an art object in itself. “After all, a lift
is stationary most of the time, so it should really be given an additional task.
Such lifts become an attractive feature in any house,” affirms Lervik. Just
recently, the team further developed the lift wall surface and created what
they call the LED DesignWall. The idea is to use one of the walls to project
video art.

Lervik explains: “Many people are interested in displaying video art at home,
but find it difficult to incorporate. The LED DesignWall offers a solution
whereby the lift wall that faces the room also serves as a surface for video art.”
Video art imagery is simply built into the wall using advanced LED technology.
The ideais that in every market, be it Europe, Asia or America, it should be
possible to order a work by a local artist for installation in the lift.

All the lifts are manufactured in Sweden Aritco’s headquarters are located

20 minutes outside of Stockholm city centre, and are a combination of factory
and showroom employing 130 people. A further 60 collaborators work globally.
It has been a very conscious decision to keep production in Sweden, rather
than opting for another country with lower production costs. In that way,

we can maintain control over production, incorporate the use of carefully
selected recyclable materials, and take care of our staff. Aritco also has the
aim of becoming one of Sweden’s most attractive workplaces.

Who, then, buys a lift for their home? Martin Idbrandt, Aritco’s CEO, has the
answer: “lt depends on where you are in the world and your lifestyle. In Europe
and Scandinavia, customers tend to want to prepare their homes for the
future. Many people prefer to remain in their homes as they age, but consider
stairs to be a bit troublesome. Installing an Aritco lift in your home increases
comfort and also the value of the property. In Asia and the Middle East, a lift
made in Sweden is regarded as an exceptional feature, a status symbol.

In some parts of the world, several generations will often be living in the same
house. And rising land costs mean that houses are built with more floors, so
lifts have become the natural solution.

Aritco participated in Shanghai Design Week 2017, one of the first times the
company exhibited in China. In collaboration with Lervik, Aritco created a
large exhibition to display its new lifts. “Thanks to Alexander, we’ve gone
from being a manufacturer in the lift market to becoming a player in the
international design arena,” says David Schill, Artico’s Marketing Director.
“It’s a move that’s very important and exciting for us. But we didn’t really
realise how famous our new designer was until we exhibited at Shanghai
Design Week. There was an endless stream of people wanting to take a
selfie with Alexander, not to mention all the autograph requests. It was
fascinating to watch.”
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