2Q3l= 9/ floating plane

raw silk thread, acrylic. variable installation. 2020
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raw silk thread, acrylic. variable installation. 2020
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floating plane

Aligned fine lines divide and define space, but the boundaries of space created by this faint wall are vague. The wind permeating space flows through the
threads like inhalation and exhalation of breath, creating space at a point between the boundary and the non-boundary. The wall lies on the line of gaze
and transmission in a vague transparent area. ‘Blindness' is floating somewhere between the inside and the outside, over the grass of the mythical
dimension. When light shines on a fine solid line and passes by, the suspended contact surface becomes a kind of projection film. The light shines beyond
it, and it is thrown into another curtain. This membrane gently shakes to the flow of air, holds time, transmits light, and calls into existence 'space between’
and 'time between’ where reality and figment are not easily distinguished.

The word ‘plane/membrane’, which means plane, reminds me of several blocking devices-blinds, screens, curtains, nets, fences, etc. | imagine the tapestry
that Le Corbusier referred to as the 'film'. The tapestry hung vertically on the grass is worn and frayed, leaving only warp threads that barely recognize the
shape of the membrane. This membrane is also a very light and soft tent cover, as well as a felt fabric made of animal hair used in primitive huts.

The silk thread reeled off from silkworm secretions may be a symbol of the presence or a substance that objectifies me. This inconvenient material builds

walls and creates illusions of pale luster.

trace of decoration

This work is an extension and a variation on the ‘build a cocoon’ work installed at Hyeopjae Camping Site last summer. The work that was repeatedly
wrapped in raw silk thread, rotating among the three trees, expresses the 'tectonic' with minimal elements such as pillars and fibers. In the ‘traces of
decoration’, the sense of mass of the past that made the space around the thread disappears as the pillar disappears, and only the trace of the solid line
surrounding the pillar remains.

The remnants of the structure described by Gottfried Semper become elements of decoration, and as the walls and structures that | made are like long-
boiled fish with only thorns left, the ‘tectonic’ wall of the flow remains only traces, the substance of the walls evaporates, and the traces become
decorations. In the decorative structure, where only visual afterimages like a stage curtain remain, the pillars disappear and only the rhythmic line of rhythm

remains. The clock is vague and allows light, air, sound, and smell to pass through.

The starch mill, which has long been abandoned like a ruin, is a space where the outside and the inside coexist with a wild garden. The space of the
movement where the engine is running is where the times in the past and the present intersect. The meaning of settlement and nomadic trees is
confusing in the place where tourists pass by and leave again, and indigenous peoples are seen as nomadic beings. In a way, this space

itself represents a nomadic space. Here are some of the structures that float here.
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1X|E AlCHbuild a cocoon

raw silk thread, recycled paper box. 250x210x300cm.

2020
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hard knit head gear_wool, silver button(work by Hyejung. Sin)_knit, dyeing_27x42x13cm_2019
(Bredel 2etxEEs FURETE MsFol| ol SHSoIFELITH

hard knit2_wool_knit, dyeing_27x42x13cm_2019

hard knit1_wool_knit, dyeing_32x40x14cm_2019



#2019 52 Q= S 242, HF)

&3 CleiutR, o2 _JHMR|_2019

FA|_Fol, 2_71HHR|_2019

neck warmer_£, HI7i_7137|_2019

£k take a break artificial human hair, latex pillow, machine knitted
wool, variable size, 2016

CtA| E0k2 ofds mctTh 02712t 2, BI7H_140x100x60cm_2019 neck

warmer_g, HI7i_71137|_2019
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@712 RAAIN? ZUEHE, =718 2019

@Folded skin latex, wool, 260x120x10cm 2018
®@7|'d98|=o| 7L} 7|'GH[=0| x| 242 buoy, fishing net, flowerpot, zym ball, wool, 280x45x45¢cm 2016-2017

@REA RS ClEEE, ola Y, Ha|7t2t JHHMR| 2019
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Fired nediens and framas ara not aasily shattarad no matter how hard we try ts blor ther
les. In Y art, exp 10 Bur such les have

been conducteo, Dut they have been consdered mere incidents. Or such erdesvors have been

eztablished as their owm demain.

| Fave |nhabited the Borders of fine art ang craft. My work has been interpreted as locking at
such boendaries with & conbinuel process of sell-checamng on how |t o interpreded. Through the
exhibition [Privacy Shelter |1} | try ta recognize the reality and project it through the wark, rather
than looking &1 the Larget through the spacific tarme of ary inbastructioss

This exhi®ifion 1s sboul the namacic lifestyle also beng wn experiment ol fe<lomic expresson
of fiber. The change in my lifo-where spsce changes conatantly batween Joju and Seoul-is a
eollatersl evidence ef how changes in the axterns! anwi s dractly d 10 the inner
emetional change. | look back at life s journey. The story of 2 homadic life is extended to @ story
#Lout rections hips between spate erd indiaduel, indivdyat and others, My fifestyle of net setitng
I o slace in body nae in spirit Causas “uncanny and ‘romactic ideas . Howevar, it i cloar that it
Ix tar frem the truth of Jeju Given the eparation of cpace hatwwan artiatic iile and everyday Lde,
Joyu #0815 a8 a0 ambivalent 1one” wih herent contradiztory beduty,

The weeka, made for moving snd disassemblng are unfamiliar or take somowhal snstabla fooms,
Strange and awkward shapes croated by Ihogs with cloar purposes and ebjectives are spaces
PG aused ty 4 ufe.

My method of wores is deeply iated with the ts T it expression of fbees with
which 1hroad or plant stem fiber kke flax are twisted and woven covering the frame. making
architectural tacada &5 a dewvice ravealing cultural unnmrsality and anveronmental particulasity
rogether wib the formative 2spects of the werks, The tectomic works of fiber materials by delicane
craft technigues are the space of whers individeals constantly face unfamil arity despite a lsoging
far Samiliarity.

artist statemest
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U EEY AR ¥OI2 Tk RO 0f & Pak GEOHE FUY WIR PEN WY, FUYOAY 2
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SO O1 EHEATA ANpe ) MYE DA DN JUBENE CRY

25 PR OIRRME e QEANY, NAH YR AT HMRT) G2 RRAE DUABGNG. YRNULL R
VHS SN FRD AN S GRAAR T2 BTE AN N A8 EA MR BANNE 2 RO0CY
B BN 20N 216, 620 S0 [ FEIf WATRAMAM ARE FUOPIE R, Y UM H e 0D
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The histary of human baings teils vs that human abllity ta think is gradually develaped aksng with the
agriculture of the Neolithyc Ago that started setthement 1ife. Whather It is the fact that there is no margin
of error, or whothes there 13 & pertial exaggeration, 2 s clear that 1he change cf envirenmerk to heman
baings (5 & mew nezasian, Bt s net irrelovaer! to have teads otbac envi ul dasigns dirg 13 the
catogories e living human Seings as talagezal commanitios. For azample, even mhings that kook the same
in teems of function of wiilization often have slightly different characteristics dependung on ecological

g Tven for » partikular a-tist, changes i the physacal envirommant are often the starting pant
for conversing of trantdormation of coniriounpss.

The artist Shin Yesun's long - ding int 1% in the pricciples and transformation of censtruction
Inthe Netd of visusl arts. Even ¢ wo 80 not 53y WeaVINg about Construction, it s as dverse as ratural
\ife forms sixch as lace of line-like stractures, J0ns to thiee ol. The artist has already
been expor 7 with 1he pr aod principles of construction for several decaden, and the vatue of
‘tactnle” has radiscovernd ad a cloas lnrmative and amotiosal fusian in her racant werks. THis is becaune
It shows that her 2 agtline is by even theugh the Sobjact consclousness or
fendamental corcern about the fecrnative jorm of the artist ks immutable.

The exbibition <Privacy sheller Bs is 4 clrect clus 1o the artist’s deep undersianding of “place’, space’,
ond 'movorent’ ond their intarvention in kfe and work. From this, | can confirm that she has been living
o bln sharing two plates for about 1heae peass The two places, Jejy and Secul_ are placas whare they
st and are 4 ety | and ohy Arvironmen fer tha artisz, Fowever.
froen & specilic pont of view, the artist has given paychslogical and ! armbivel, 10 twvo places Iy
sharing or mediabieg 3 cenes of dilferent memories anc values. Thesa twa places will infinitety generate
an expacient sl momart of moveament, And fras Up any delinde or liced vMue While repeating Seng
allenated trom anather place, the artist may have expe d 1 d gup he 1w

| 90 not kaow If thar's 1he ressen, DUt the srtist's works are full of free tenson Ihat has never been
shown delore. Her nistallation, which comb ines the tlexibility of the material with a thick envelope and &
linsar cornposiion, is complatoly et of the way that the basic Jorm of knithing suggests and anticipates
Athough ¢ was a torm hat started with destructu-alnng the priaciple of keitting v the bagiaming, in ths
Instalistion, she has nct restricted the material and technkiue 10 revest the anist's caascousness, but has

opened upan extremely | ion and ki aedalse on i e Im ather
words, rather than matenial prejudico or formal pattorning, # y dseld [ 9

' 9 ittact, thus Leting the i tralt anove

Fros but teihered, £3%1 byt solid, tecicree bul cec , Ihe artis! s Brirgs us 1o the

hil, of thinking Seyond the phyalcsl saace by faskng anc making sharpty percetsed hee ener ambivalend
valuss.
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2016 VHEI MNAH Tectonic squares
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Various repatitive patterss are found i natars. We have prescribed thoss pattamad phanomens

using physical Laws or Q¢ etry. and also have recognized the ared of undortanty seisurg s tham

Ny wark started with these assumpticns

It was an sxcting expariment to bring caomalex malti«facetad phenamaena in naturs into

formatively mondtonaus regulacity, and alsc to make a condradiciory sttemet to operate 1he frame

aulcnomously after crealing some Normalive onves b repeated exposure o wonic as well s

arnbivalent narratove in my art week 5 2 reflecton of the birth of such interost

Various figuralive attempts made Oy uricue craanization of the xnitted planes have beon ways
of converting s ‘fat’ two-demensanal quslities 1nto three-dimensional space. Jusl as in 1he
language of architecture

where a Nlat surt designed to serrsund the space s eventually

transformad inte 3 thees dimansional bulding, in artisie’ formative ared, sech surisce can be soan

2003 knfited with yarns tnlo a three-amenseonal construction through iHhe ectonic metamorph

o fiber
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Thay are essays on & variety of speons anc chopeticks, and quettions of pore functisa, such as the
scovpng of the spoan, and the wragning of the spoon slesve. Sut INey are not burdened guesticns

s muth as they are rellstsive deas, not urdlke sctomutism.

The long-legged pecrot wanders around the crowded bat wanguil area dos to 1he ditterence
in height. And 1n the crowded lewer space, 1ne leng (ags, the visual silusian fram 1he vertizal

mevements aleost LUke chepsticks & way personiled.

The cyclical nacure of spoons n relatian to eating, and the clongated shapes that nead to be pawred
to be usetul, makes pessibie sven the physical manifestation of persamfication. The Lorg swayng
legulchopsticks), relaxec and wrapped Ir a hamemock (chopstick sieovel zigragging acrass the

street...

Orwe work cantaming chapsticks in IF seamms 1531 youl can handle ¢ rocghly Yea can put # lrame n
this thick convex chopstick house. et 1 hang downa from 1he ColUng anc 1he other work can be

trorsformed, The chopatichs are 18im, 30 you can tighter the waist of the chepaticka.



2014 ZHEWCHO| Craft trend fair

wels the arm port of the 100 and the scarf wath

The work «From the matended arm to 1he hand> cc
the finger glove. In the form ef 3 leng extengion cf 1he arm threegh madularizazion, the fatorted
Dody Theaugh the farmative language That Irasiarms a part of 1he docy Ras an ambivalent and

cyclical mearing
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£ serws of works creatad wilh 3 sgusre matif exaresses 3 cohorent 30 sansation on the surfscs
throosh (he construction of & structuce, the shape, and the double structure of a knlt, Just 25 the
strocture of simple and complicated repetition of ractal structure through Ibe combination of
sqaares, which is one of the most basic diagrams, sxplains the naturad pattorneng and circedation
strurture of the actonarny, the integratinn of rectangles in work is 2 task of prajectng the structurs
of nature into the work beyond “stacking’ of simgle square motifs. The squares and squaresd are

relaled and have organic characteristics Uke life with extensddty, nfingy, and unce! tunky

In this exhibition, tha squares with twe-dirantoral planacity are piled ua and cambined ir toeh
2 way IN3! they credle 8 three-dimensional shage and these individual works wrapped around
the Dody are charssterized by Deing connected te scarves, hats and capes of anoiher work. The
Installation style of those works is of course symbalic, but 1 reflects the organic relatonship of the

phanomera of natiry or of gor surresndings.







he mathod of arranging the square as one modube in the waek Is to makis the progertinns of the

ngies are proportanal to each other and sach @ Modular syalem 53

nathematizal proportional system agplied to most fermns of works. By madelarizetion, 1 oerpose
and the wsage of cach maedalar ‘s maintaineg, and | becemes pessible 1o sxtand, sapans and

separate the const dsard elements in the exhibition space

ncho Worman « Ponche Mans s & strecture i which the side of Poncho worman and the Sack

f Panche man can be connacted or separated. Arrangng the sguares i the werks bated on

wortinnal system af the madules not anly arahies the shaps variation in ans wock, bt

redy makmg It @ more affectin

380 applies 1o Ihe connection methe

t edih separate work

oncept te combine of transform o hege structure
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<H UGN AR VNS DR SO0 WHE S0 O0NE QW W@ B RN Uiy e e In <mests, the repataion of the ractangls croates organic shapes that envelop 3 basy by making

ROB NEA 2TE AN AN FEF ANOC, QA BT FUD AN 27 URNSE S sudtle changes in size, ane Ihe small space means the coexistence of the concest of bipatarity of

UM IES $HN CBAU0] VERA BV Y IBO WA 9 Q0 S, creation and extmnction. The gentle curve of the lope reveals & repr arrangement becauss
the size of the rectangle gracually changes and the vertical and harizontal Lines of the grid are
smoothly connected

B2 Mes e sartee canhmers, Wgliadior, MO




2012 VHEI MUY Constructive squares

The influmnce of the concrete mathadalogy of the sxpresson of the organic systemicty ef my wark

A SN vuse A0E

s from the metabotism cencept called From Melaboissm to Symbdesis’ of Xishyo Kurokawa [ 1934 -

2007) and Ns erchitecturs that realizes Ihs concept. Nis architectural ohlosophy emsphasizes not

§28 BESY Apx|d
Rure and autonamy, and he

oy the whole but aise the parts, subsiructure and the being of
t is similar to the

2 W3R o 3

q AT SN JIm
ermphacizes the organc relationthip ana contiamous cnange In whole and part

Nas= 23 B4 $ 4. YN Gy Y = 2 |
A HES SRE W Het HNE S0 o 20134 M4 way In which mutbgle cells gathes 10 farm an orgaasm and the organism survives through perodic
R Ll DL B 2% EIr) cell replacement. The «Nagagin Capsule Tower Bullceng», a metabolism bullding based on this
organve concept, Takas o farm in which cubic moduies can B¢ replaced. This in an impartent exemple

for establishing an arrasgement systarm lar how 1o make a kest struchiate in 2013 axhibition
















2009 o) B Illusionary ordination

YR RE TAYZENYGE B0, RAE T FRD| QMO HNCHY S YN NRIN NYI
WHBE MOC). Uy EHES BNE U T SN S50 B2 e @ E0| WS SHE 20,
VAR <YS TUR-E DOV TU0 NAE FUNAMI I ST WESC DROD RBIG, O/ ¥
A PHY HEE G NS WA AW O E oINS R4 B0l PUE ¢ Ut YRNERC. REE
SRR TN W SN GENEY A BN, AT =AY SNHN Bp¥ YN SRYE 0% Tu0

The work <Statuetter rapresents the fypicalty, and at the same ime, the Irconuistency batween

the eatities and the tiles that the 1 sil make §2 makes antamibarity, The

Inner soncentric traces are made by arranging the plastic eyeball rding 1o prescribed
rukes. Actually , «Statusttes is 3 work created by a work assistant provided 3 wotk ardas with a
nmobmg.mwnum.nmhpmmmmmommummmv
Mhmmm.mmmmgmmmmmunw

gement and srrang legicel pleyability of the language, and insting getiti
mations.
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BRI Hanger  ganul geogle oy, 17041 200m, 2009
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2007 oi=ofe ZHiAER Double entendre
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2007 Z¥ EH RFMA0@™  Gangwon Hongcheon
environmental installation art exhibition




2007 2§ AC) Line in space




2006 ol Transplant

UME D= NV Of0XIGE YIOILE. w RO BOMKE ANE, LS ABLE WES, AN
2] U HHOMAE LY NIF ol Lo B2 SLI0K, 226 oftiiy) ¥AH SU BRE o
NP SHUTAI I U FAE O LB U210, HIEINA 0RO BEB O HEOCIIC

CRAT O WOHRMLM LT 30T B AR RO R BECE WRNAX W ARCFINM ol YR
IO RRY THN AROCNAUT DA YW QRO U AQWA B RALD N4 #9
So12 = MERC) U9 KIS QA

Daily Uife is 3 refieciion of successive contradicnory images. There are always pians that are moving
sway freem the seedictions, conflicta that bather me, sven the dog in my bouse ace among the
things that irrtate my norves. Those thinge around me Liw 3 ginkgo tree that swallews 3 fonce in
 noighbarkaad comewhere quickly swallow me up. Those ane other Hlusions are wandanng in my
head,

Going oot from my sixth Yoo, the cold swaat Rows. In my limping limb, endleasiy the vines grow up

o create a very rogular erganization. My spicy words grow in my heart and the lving cells of the
tharns peroeive a hat wind.

MAH R Traraplantdoct  sridsssd ing, wne, varable sire, 2907













Naith

Organic refers 10 a1l things that

al relatianahip a5 a whole. My

is » shace

| srganisms o

2 Joversity. Thus,

2 beginning and

When Corlrary Conceptions 3

DN LT

can exteond larthar as it fused into anat

rt Eirs used va ot materisls and

SENT IMIE Dew deoiogr. As & result

1He Merals ¢

art, this nat only ahowed through novel mate

3 oema but alse

meaning of an

velding values ard awar fax. objects as

Installation in my work are the factors used tc M laen & 10 marime

the wrterpretasion througn rmutusl ucanion wah the audence, Balyish noises Nowing 'rom
the tocnnical Installation are to revse and maximite Ihe mysieriosseess of the plece
riist oy
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400 $I0 ZO AU ATN WA Sk WBUUS R4, & ST 00107 AU E A0l ol 85 02| T
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Bunofung aan

The «imaginary feeasts |exhbition subtitle]. made up of antifizial hair el % % Installed a< if 3 part of
e would he 11 B35 the form of 3 forest, bat it has
o roats, There is 0o distinciien Detween left 20d right, frant and rear. The hair 1hat is weaved down and
acaly stretched is Uke a Hoating weod toating on a transparent Line. B 1a in the mddio of @ rot-so-large
chintion hall, but the shapa vanes according to the pesition. so it makes gecd vee of the charactenistic
of the installation. On the walls of the exhibiticn hall there ks 2 sdAy form of hair wrapped arcund a plece
of sdicon resminiscent of @ cut genitat or unwaenled body lel, a nesi-live shape willy hair and straw, und
series of drawings of «Transplants.

In this exPabitica, It is the haks that Consistently wsed in the artist's works. Z viow
fiumnan hair 85 8 species leature 1hsl seporates humans from (hete closest pomates. The fuffy haic at ihe
top of & man 's sleek bedy was mace to be sean as Auman beings, S0, hemana were called Yong-haired
‘merkey' (Damond Morriel Long haired hair hae human ch atity, €0 I ix not cable 1o ramind
poople of the appearance of hair in the exhibtion hall whith 6oes not have asy organic ferm. Theugh it s
@ part of the orgarmw, ol Lakes o Ihe sume shape as the emnecal, and more grecivaly on (he boundary
of both Thern ia on abnormal elemert that dors not match & grven aystem o series, that ia, an imege of
pollutica Accerding 1o anthrogelsgist Mary Couglas, pollutian is & itk that can arie if the outline of the

SUUTtUre o Unclear, whether I 15 The uRIverse or the SaciM Sructue.

Pollation s & gory of riak, lring irregelar and contusing arees. In porticular, Shin Yeaun's waeks
<all for the standard of the bedy bacauss of the materials used. It reminds tha b e of darge

or unstabie bodies. The Socy 1 the dourdary betweon mysell ang sverything else, Accordirg to Mary
Douglas, the body provides & Dasic scheme 1oe every symbotic system, The Docy is » figure that can
express aty finite systern. There &3 Little contamiastion that & rof related to Ihe body. Just as the focus
of 3l the pollution erstems is the flesh, the ultiate problem that the setion of pollction raaches i the
coliapss of the body. Beyond any imit, beirg en the border isin danger. Amarphous chaos, of ceurse, is the
beqginaing of collazse, anc at the sarme time it is @ symeol of cepuion ano growTh.

Shin Yesan's works show that the concept of poilution is related 10 the rel b order and disord
L anc g . form and form, and lite and death. Beyond cortam limets = a vislation of
1akoos. Mer work, which is rolated to the excess rather than the system, extencs beyard taboos and Labor,
winch dominste everyaay lile, inty 1he fomains of sexusiily and death Datadle says that in «The histary of
oroticisms, 1he Lfe of the sebordinate Lo is denied thraugh taboos and Lobor. and that having the meaning
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In this warld of violatiens foar and desire are in harmany. The harmony of thess teo is 1he

' 2 violen

and pcstasy. Fears, taboos, viclations, and desires, which ace Impass) mpeise

beceene one, It is a world opgesed Lo th eguiar ity of Ine worldly woeld, These bazarre works, wihc

dismantle alt o2 Ia dssorderly,
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odse, death, pollution, viotati
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Hair has a varioty of sacksoulturst )% In acation 1o the prisnary maaning of prorecting tha heaad
from the rsks of external snocks Or ather direct eXEosure, In particular, hair has been used for 3 loag fime
@yo as an nstrument 1o revesl the status and rank of an indnodual and e «dentity of » group to which an
individual belangs, and it 13 also erve of the mest important ol that div izl y and
porsonality . Alsa hair & 3 symbalic actor of like death, desirs, otc., and Shin Yasun's instaliation work
1s based on e intention Lo Identily such hatr a5 an obiect with |
object. This musteralistc kNagnation /s presepposed 10 heve a0 independent lmaginalion &3 an object

itself efore recognit.on by the cognitive systam.

Shin Yesus seeks 10 rocegnide the hair as an orgasic ferm 1hat centsins its own materl imegination
w3 its own This 15 the imtenton of seeng the air a3 # circolar object end seeing A &3 en orgaric object
in wivch varigus semantic erder coonmts. Based on the above grounds thern is tonsion cawsed by the
poacing i of opposed such 3% natural vitality, ruir, life and death, grotescum and
and bgt I het instail werk d of artficial hair. On the otber hang,
1 mochamsen nstalled m eath of e woeks o devive ssed for Children's toys] plays » role of replicting
18 veices of the sudionce in a comic woy and responds o {Bereby shawing an active will 1o
cammiumnicate with the othar and through this, sctively triss 1o expand 1he isner souns which wat waying
inside 10 the oulside of the work, Il seems IRat Ihe atlemat of expansion of 1he inner saund, which s
Inherent in the wark, 10 1e Cutsi0e caaher ENAn 180 expansion of Ihe closed mearng which sioxs in is
nlroady schienng the dosred purpose D% course, the jadge |s the one whb sheuld retuen to the sudence,

Finally, 1he vitimate sigailizance of Shin Tesun's work is that the coexistance of cpposing orders by
material Imaginauen never oCiuss o0 ener side, and 1hat a 17 peod. d: and fyis
ssants in the same wary as deseribed above Antd coce agala, for the first e, i can be said that Ser work
15 more sye-catching in that A peiemarily pots the subject, which grasps s d vitality, on a iy
crcular adpect callod havr




