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PATTERN DESIGN

Vivace o ca lmo,  f lusso l ibero o r igorosamente ordinato,  pattern è dove 
i  co lor i  e  le  texture s i  incontrano per  d iventare musica.  I l  vo lo del le 
far fa l le  o d i  una rondine,  g l i  e lement i  natura l i ,  le  p iante,  i  f ior i ,  i l  mare 
e le  nuvole,  i sp i rano la  col lez ione pattern des ign,  ar r icchi ta  dal le 
geometr ie  anni  ‘70 e dai  tessut i  del la  moda,  r iv is i tando la  s tor ia  del 
pattern,  del  movimento ar ts  and craf ts  f ino ad ar r ivare a i  g iorn i  nost r i . 
Pattern design è una collezione unica ed esc lus iva che veste le  paret i 

ne i  modi  p iù inaspettat i .

L ive ly  or  sedate,  f ree- f lowing or  r igorous ly  ordered,  pattern is  where 
colour  and texture meet  and make music .The f l ight  of  butter f l ies  or  a 
swal low, natural  elements,  plants,  f lowers,  the sea and clouds,  inspire 
the pattern design col lect ion, enr iched by ‘70s geometr ies and fashion 
fabr ics ,  rev is i t ing the h is tory  of  the pattern,  of  movement ar ts  and 
crafts up to the present day. Pattern design is a unique and exclus ive 

col lect ion that  dresses the wal ls  in  the most  unexpected ways.
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Pattern design_Flamingo
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Pattern design_Flamingo
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Pattern design_Jungle naif
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Pattern design_Jungle naif
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Pattern design_Nuances
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Pattern design_Nuances
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Pattern design_Sea



22 23

Pattern design_Sea
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MATERIA

Il mondo dei materiali carta, mattone, marmo, acciaio e cemento, reinterpretati in 
chiave contemporanea. Sulla carta si depositano idee e si compongono progetti. La 
carta può essere piegata, strappata, stropicciata, scritta o dipinta. Il fascino della 
carta risiede proprio nella sua immensa versatilità e varietà: dal cartone, al papiro, alla 
carta di riso, ogni foglio ha caratteristiche profondamente diverse che incideranno 
ÃÕ��½>Ã«iÌÌ��`i��½�«iÀ>�w�>�i]�À>VV��Ì>�`��`��`�ÛiÀÃi�VÕ�ÌÕÀi�i���Ìi�Ì�°�����>ÌÌ��i�m�Õ��
i�i�i�Ì��ÌÀ>`�â���>�i�V�i�>VV��«>}�>��½>ÀV��ÌiÌÌÕÀ>�w��`>��>�ÃÕ>�ÃÌiÃÃ>��À�}��i]�iÛ�V>�`��
V>��Ài]�Ã���`�ÌD]�À�Ì���i`�Õ�>�À>ÃÃ�VÕÀ>�Ìi�«ÀiÛi`�L���ÌD°��>�yÕ�`�ÌD�`i���>À���V��i�
un’opera d’arte astratta. la gestualità del pennello si muove creando un vortice 
continuo di colori. Pensando all’acciaio, si immagina un materiale resistente, pesante, 
`��Õ��V���Ài�ÃVÕÀ����À>�>Ì�]�V���À��V�i�À>vw}ÕÀ>����>�ÃÕ>�Ìi�>V�>�i����À>««�ÀÌ��V�i��>�
con il fuoco per essere forgiato. Si è cercato di rendere questo materiale tenace, il 
più malleabile e delicato possibile, giocando con l’arte e la natura che a suo esatto 

contrario, possono risultare delicati e leggeri.

The world of paper, brick, marble, steel and concrete materials, reinterpreted in a 
contemporary key. Ideas are deposited on paper and projects are composed. The 
paper can be folded, torn, wrinkled, written or painted. The charm of paper 
lies precisely in its immense versatility and variety: from cardboard, to papyrus, 
to rice paper, each sheet has profoundly different characteristics that will affect the 
>««i>À>�Vi� �v� Ì�i� w�>�� Ü�À�]� Ìi����}� �v� `�vviÀi�Ì� VÕ�ÌÕÀiÃ� >�`� ��Ìi�Ì���Ã°� 	À�V�� �Ã� >�
traditional element that has accompanied architecture since its very origin, evoking 
Ü>À�Ì�]� Ã���`�ÌÞ]� À�ÞÌ��� >�`� >� Ài>ÃÃÕÀ��}� «Ài`�VÌ>L���ÌÞ°� /�i� yÕ�`�ÌÞ� �v��>ÀL�i� ���i�
a work of abstract art. the gesture of the brush moves creating a continuous vortex 
of colors. Thinking of steel, one imagines a resistant, heavy material, of a dark or 
V�««iÀ�V���À]�V���ÀÃ�Ì�>Ì�Ài«ÀiÃi�Ì��ÌÃ�Ìi�>V�ÌÞ�>�`�Ì�i�Ài�>Ì���Ã��«��Ì��>Ã�Ü�Ì��wÀi�Ì��Li�
forged. We tried to make this tough material, as malleable and delicate as possible, 

playing with art and nature which, on the contrary, can be delicate and light.
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Materia_Fish
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Materia_Fish
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Materia_Hideway
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Materia_Hideway
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Materia_Liberty
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Materia_Liberty
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Materia_Waves of passion 
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Materia_Waves of passion 
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BHAUS 100

Arte e design, tradizione artigianale e innovazione tecnologica sono i binari in cui si è 
ÃÛ��Õ««>Ì>��>�ÃVÕ��>�`i��	>Õ�>ÕÃ]�`�«��>ÛiÀ�i�iÃ«��À>Ì����V���À�]��i�v�À�i]��i�ÌÀ>�i]�
gli schizzi, sono state create una serie inedita di opere, come tributo ai 100 anni dalla 

nascita di questa importante scuola.

Art and design, artisan tradition and technological innovation are the tracks in which 
Ì�i�	>Õ�>ÕÃ�ÃV������>Ã�`iÛi��«i`]�>vÌiÀ��>Û��}�iÝ«��Ài`�Ì�i�V���ÀÃ]�Ã�>«iÃ]�ÌiÝÌÕÀiÃ]�
sketches, a new series of works have been created, as a tribute to the 100 years since 

the birth of this important school.



44 45

Bhaus 100_Circle



46 47

Bhaus 100_Circle
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Bhaus 100_Composition blue
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Bhaus 100_Composition blue
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Bhaus 100_Pois blue
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Bhaus 100_Pois blue
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Bhaus 100_Semicerchi beige



58 59

Bhaus 100_Semicerchi beige
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Spesso quello che ci colpisce è racchiuso in un attimo che, veloce come è arrivato, 
se ne va, lasciandoci con l’amara sensazione di non aver fatto in tempo a catturare 
�>�ÃÕ>�ivw�iÀ>�Li��iââ>°��>�����m�V�Ã�]�Ãi�â>�V�i�Vi��i�>VV�À}iÃÃ���]��½iÃÃi�â>�`��
quell’istante si è radicata in noi e ci riempie di gioia e stupore ogni volta che ci torna 
alla memoria. “Essence” parla di questa bellezza, parla di colori, profumi, di momenti 
che emozionano e che nutrono il nostro sentire. A volte la meraviglia è contenuta 
nelle cose più inaspettate, va cercata nei limiti della natura e nei dettagli delle sue 
creature, a volte invece è davanti ai nostri occhi, pronta per essere colta. Dobbiamo 

solo lasciarci trasportare.

What gets our interest the most is often encluded in a single moment that, as fast as 
it comes, goes away leaving us with the unpleasant feeling that we did not manage 
Ì��V>ÌV���ÌÃ�i«�i�iÀ>��Li>ÕÌÞ����Ì��i°�	ÕÌ��Ì��Ã���Ì����i�Ì�>Ì]�LiV>ÕÃi�Ì�i�iÃÃi�Vi��v�
Ì�>Ì�ÛiÀÞ����i�Ì�Õ����Ü��}�Þ��>Ã�i�ÌÀi�V�i`����ÕÃ�>�`�w��Ã�ÕÃ�Ü�Ì����Þ�>�`�Ü��`iÀ�
every time it comes to our memory. “Essence” is about this beauty, about colors, 
perfumes, moments that deeply move us and feed our senses. Sometimes the wonder 
is contained in unexpected things, it has to be sought in nature boundaries and in its 
creatures details, while sometimes it is right in front of us, ready to be cought. We only 

have to let us go.

ESSENCE
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Essence_Cosmo
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Essence_Cosmo
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Essence_Dawn
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Essence_Dawn
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Essence_New soul
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Essence_New soul
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Essence_Clouds
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Essence_Clouds
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“E’ nel cuore dell’uomo che la vita dello spettacolo della natura esiste; 
per riuscire a vederlo, bisogna sentirlo.”

“It is in men’s heart that life of Nature’s spectacle exists; in order to see it, you 
need to feel it.”

(Jean-Jacques Rousseau) 

Immensa nel suo splendore, la Natura si mostra all’uomo, che non può non osservarla 
�iÀ>Û�}��>Ì��i�V��`�Û�`iÀi��>�ÃÕ>�Li��iââ>°���>}���>L�ÃÃ��`i���>Ài�w���>��VÕ�Ài�`i��>�
giungla, tutto il mondo naturale fa da sfondo alla collezione “Nature”, che cerca di 
coglierne attimi, forme, colori per creare ambienti originali e capaci di proiettare lo 

spettatore al di là della parete. 

�Ài>Ì�����iÀ��>}��wVi�Vi]� >ÌÕÀi�Ã��ÜÃ�Ì��Ì�i��>�]�Ü���V>���ÕÃÌ��LÃiÀÛi�Ã«i>V��iÃÃ�
and share her beauty. From the abyss of the sea to the middle of the jungle, all natural 
world becomes a background for this collection. “Nature” tries to catch moments, 
shapes and colors to create original spaces,  that are able to project the user on the 

other side of the wall.

NATURE
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Nature_Spring
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Nature_Spring
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Gli incalzanti ritmi del jazz, gli ori e i colori vivaci animano forme naturali sinuose 
contrapposte alla durezza della linea retta e spezzata, creando un connubio perfetto tra 
il ritorno alla natura e l’ode alla tecnologia, tipica degli anni ’20 e ‘30. Una commistione 
ÌÀ>�ƂÀÌ��jV��i���Û��i�Ì��V���>ÌiÀ>���À�ÛiÃÌi��i�ÃÕ«iÀwV��`���ÕVi�i�Ài}>��ÌD]�Ài}>�>�`��Õ��
suggestivo viaggio attraverso l’eleganza e la frenesia dell’epoca moderna, passando 
`>��i��i�Ãi�ÃÕ>���w}ÕÀi�̀ i���>��viÃÌ��̀ ���ÕV�>]�>��½��«��i�â>�̀ i��
�ÀÞÃ�iÀ�	Õ��`��}�w���

alle forme morbide ma decise di Tamara de Lempicka.

The pressing sounds of jazz music together with the gold and vibrant colours, bring to 
life the sinuous shapes of nature opposed to the severity of the straight and broken line, 
creating a perfect marriage between the return to nature and the ode to technology, 
typical of the ‘20s and ‘30s. A mixture of Art Déco and collateral movements covers 
surfaces of light and royalty, guiding the beholder in an evocative trip through the 
i�i}>�Vi�>�`�Ì�i�vÀi�âÞ��v���`iÀ��Ƃ}i]�}���}�vÀ���Ì�i�Ãi�ÃÕ>��Ã�>«iÃ��v��ÕV�>½Ã�
«�ÃÌiÀÃ]�Ì��Ì�i��>�iÃÌÞ��v�Ì�i�
�ÀÞÃ�iÀ�	Õ��`��}�>�`�Ì�i����`�LÕÌ�wÀ��̀ iÃ�}���v�/>�>À>�

de Lempicka.

DÉCO
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Déco_Salomè
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Déco_Salomè
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Déco_Palms
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Déco_Palms
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Déco_Paysage
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Déco_Paysage
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Déco_Flower Fantasy Blue
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Déco_Flower Fantasy Blue
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Lo studio dei tessuti più utilizzati nel mondo della moda e del design, e la tradizione 
sartoriale che risiede nell’anima del capoluogo emiliano, sono la fonte di ispirazione 

della collezione.

The study of the most used fabrics in the world of fashion and design, and the tailoring 
tradition that resides in the soul of the Emilian capital, are the source of inspiration for 

the collection.

TRAME
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Trame_Dreams Catcher
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Trame_Dreams Catcher
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Trame_Feathers
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Trame_Feathers
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Trame_Queen of Persia
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Trame_Queen of Persia
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Trame_Macrame
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Trame_Macrame
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kintsugi: pratica che consiste nell’evidenziare le riparazioni delle ceramiche con 
venature d’oro o argento, a simboleggiare l’importanza data alle imperfezioni, che ne 
impreziosiscono la composizione. 

kintsugi: highlighting the restorations of pottery with traces of gold and silver, 
simbolizing the importance given to imperfections, which enhance the beauty of the 
composition. 

wabi-sabi: visione basata sull’accoglimento della caducità delle cose, la cui bellezza 
è quindi maggiore quando impermanente e incompleta, poichè portatrice della 
memoria passata.

wabi-sabi: vision based on the acceptance of the transience of things, which beauty 
is greater when incomplete and transitional because she carries the memory of past.

ikebana :� >ÀÌi� `i�� `�Ã«�ÀÀi� �� w�À�� ÀiV�Ã�]� À�Û�Ã�Ì>â���i� `i}��� i�i�i�Ì�� �>ÌÕÀ>��]� V�i�
À�V�«À����Õ�½��«�ÀÌ>�â>� v��`>�i�Ì>�i��i��i�w��Ã�wi�}�>««��iÃ��V��i�ÃÌ������>��>�
meditazione e simbolo di un ritorno alle origini.

ikebana:�Ì�i�VÕÃÌ����v�̀ �Ã«�Ã��}�ÃiÛiÀi`�y�ÜiÀÃ]�Ài��ÌiÀ«ÀiÌ>Ì�����v��>ÌÕÀ>��i�i�i�ÌÃ]�
which matter in japan phylosophies as a spur to meditation and as a return to their 
roots.

ukiyo-e: º���>}����`i�����`��yÕÌÌÕ>�Ìi»]�Ý���}À>wi�V�i�À>VV��Ì>��������`�����À�V��
storie di viaggi e amori giovanili.

ukiyo-e: º��>}iÃ��v� Ì�i�yÕVÌÕ>Ì��}�Ü�À�`»]�Ý���}À>«��iÃ�Ì�>Ì��>ÀÀ>Ìi� ���>�`Ài>����i�
way stories of journeys and juvenile loves.

zenga: pannelli solitamente situati nelle sale per la cerimonia del tè e atti a favorire 
la meditazione.

zenga: panels usually hung in rooms arranged for the tea cerimony or for meditation.

haiku: brevi componimenti poetici che da tradizione erano parte integrante delle 
ÃÌ>�«i�Ý���}À>wV�i°

haiku: brief compositions, which are a fundamental part of the printed xilographies 
by tradition.

JAPAN
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Japan_Wuthering
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Japan_Wuthering
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Japan_Pink Blossom
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Japan_Pink Blossom
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Japan_Birds and Waves Gold
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Japan_Birds and Waves Gold
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Japan_Bamboo
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Japan_Bamboo
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Nel giardinaggio c’è qualcosa di simile alla presunzione e al piacere della creazione: 
si può plasmare un pezzetto di terra come si vuole, per l’estate ci si può procurare i 
frutti, i colori e i profumi che si preferiscono. Si può trasformare una piccola aiuola, un 
paio di metri quadrati di nuda terra, in un mare di colori, in una delizia per gli occhi, 

in un angolo di paradiso.

In gardening there’s something similar to the pleasure of creation: you can shape a 
piece of land as you wish, you can get the fruits, colours and scents you prefer. You can 
ÌÀ>�Ãv�À��>���ÌÌ�i�y�ÜiÀLi`]�ÌÜ��ÃµÕ>Ài��iÌÀiÃ��v��>�i`�`�ÀÌ]���Ì��>���Vi>���v�V���ÀÃ]�

a sweet treat for the eyes, in a little corner of heaven.”

Hermann Hesse

BOTANIKA
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Botanika_Jungla
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Botanika_Jungla
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Botanika_Roses
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Botanika_Roses
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Botanika_Lotus
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Botanika_Lotus
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Botanika_Lotus Leaves
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Botanika_Lotus Leaves
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L’intelletto umano intende alcune cose così perfettamente, e ne 
ha così assoluta certezza, quanto se n’abbia l’istessa natura; e tali 
sono le scienze matematiche pure, cioè la geometria e l’aritmetica, 
delle quali l’intelletto divino ne sa bene infinite proposizioni di più, 
perchè le sa tutte; ma di quelle poche intese dall’intelletto umano 
credo che la cognizione agguagli la divina nella certezza obiettiva, poiché 
arriva a comprenderne la necessità, sopra la quale non par che possa esser 

sicurezza maggiore.

Human mind can comprehend some things so neatly, and it has such an absolute 
certainty, as nature itself could understand; and pure sciences are made like this, as 
geometry and arithmetic,  of which the divine mind knows every single sentence; 
but the few understood by human intellect, I think, can match the divine objective 

certainty, as it can see its necessity, which could not be more sure.

Galileo Galilei

METRIKA
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Metrika_Geometria Cubista
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Metrika_Geometria Cubista
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Metrika_Diamonds Gold
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Metrika_Diamonds Gold
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CARATTERISTICHE TECNICHE

TECHNICAL FEATURES
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2IƓFLQDUNLWHWWXUDp�FIBERGLASS + COATING WATERPROOF
SYSTEM

)LEHUJODVV���FRDWLQJ�ª�XQ�VLVWHPD�ZDWHUSURRI�FRPSRVWR�GL�WHOL�LQ�ƓEUD�GL�YHWUR�H�GD�
XQ�SURWHWWLYR� WUDVSDUHQWH�FKH�UHQGH� OD�VXSHUƓFLH� UHVLVWHQWH�DOOōDFTXD�� ,� WHOL� LQ�ƓEUD�
GL� YHWUR� VRQR�FHUWLƓFDWL� LQ�classe B-s1, d0 per la resistenza al fuoco e idoneo per 
l’applicazione in ambienti umidi come bagni, box doccia, spa.

)LEHUJODVV� �� FRDWLQJ� LV� D� ZDWHUSURRI� V\VWHP� PDGH� RI� ƓEHUJODVV� WLVVXH� DQG� D
WUDQVSDUHQW��ZDWHUSURRI�FRDWLQJ��)LEHUJODVV�KDV�%�V���G��ƓUHSURRI�FHUWLƓFDWLRQ�DQG�
they are suitable for the application in wet spaces such as bathrooms, showers, 
wellness centers.

2IƓFLQDUNLWHWWXUDp�ACUSTIC

/ōLPSLHJR� GL� $&867,&� DOOH� SDUHWL� H�R� D� VRIƓWWR�� ULGXFH� LO� ULYHUEHUR� H�
DVVRUEH� OōHIIHWWR� HFR�� PLJOLRUDQGR� VHQVLELOPHQWH� OD� TXDOLW¢� DFXVWLFD� GHOOōDPELHQWH��
,�WHOL�$&867,&�VRQR�FHUWLƓFDWL�LQ�classe B-s1, d0 per la resistenza al fuoco.

7KH� XVH� RI� $&867,&� UHGXFHV� UHYHUEHUDWLRQ� DQG� HFKR�� PDNLQJ� WKH� DFRXVWLF� TXDOLW\�
RI� WKH� HQYLURQPHQW� FRQVLGHUDEO\� EHWWHU�� $FXVWLF� KDV� %�V��� G�� ƓUHSURRI� FHUWLƓFDWLRQ�

2IƓFLQDUNLWHWWXUDp CARTA DA PARATI ECO

La carta da parati ecologica, in cellulossa e PVC free è FHUWLƓFDWD�LQ�FODVVH�&�V���G��
per la resistenza al fuoco, inodore, traspirante e anallergica.

:DOOSDSHU� LV� HFKRORJLF��PDGH� ZLWK� FHOOXORVH� DQG� 39&� IUHH�� )LUH� SURRI� FHUWLƓFDWLRQ�
C-s1,d0, odourless, transpirant and hypoallergenic.

2IƓFLQDUNLWHWWXUDp�ZDOOFRYHULQJV

2IƓFLQDUNLWHWWXUDp Kerlite® decorata a mano 

Le lastre maxi formato sono prodotte con una procedura di stampa digitale che non prevede 
la cottura ad alte temperature, e permette di raggiungere risultati estetici cromatici superiori a 
TXHOOL�GHOOH�WUDGL]LRQDOL�ODYRUD]LRQL�FHUDPLFKH��
&HUWLƓFDWD�LQ classe B-s2, d0 per la resistenza al fuoco, idonee per l’applicazione in ambienti
umidi come bagni, box doccia, spa, ecc.

Large size slabs are printed with a digital technology that does not use high 
temperatures and allows to reach better aesthetic and chromatic results than
traditional ceramic. 
)LUH�SURRI�FHUWLƓFDWLRQ�%�V��G���WKH\�DUH�VXLWDEOH�IRU�WKH�DSSOLFDWLRQ�LQ�ZHW�VSDFHV�VXFK�DV�
bathrooms, showers, wellness centers.

2IƓFLQDUNLWHWWXUDp CARTA DA PARATI TNT

/D� FDUWD� GD�SDUDWL� LQ�717�KD�EDVH� LQ� FHOOXORVD�� ƓEUH� WHVVLOL� H� VXSHUƓFLH� YLQLOLFD�� (ō�
FHUWLƓFDWD� LQ� FODVVH� %�V��� G�� SHU� OD� UHVLVWHQ]D� DO� IXRFR, inodore, traspirante e 
anallergica.

:DOOSDSHU� KDV� FHOOXORVH� DQG� WH[WLOH� ƓEHUV� EDVH� DQG� YLQLOLF� VXUIDFH�� )LUH� SURRI�
FHUWLƓFDWLRQ�%�V��G���RGRXUOHVV��WUDQVSLUDQW�DQG�K\SRDOOHUJHQLF�
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DIMENSIONI E PROPORZIONI 
DIMENSIONS AND PROPORTIONS

Kerlite® decorata a mano
Kerlite® handmade decorated

Le lastre sono decorate mediante la tecnologia di 
stampa digitale a freddo, che permette di raggiungere 
risultati estetici e cromatici di eccezionale qualità. 
�i� }À>wV�i� Ûi�}���� ��«ÀiÃÃi� >`� >�Ì�ÃÃ��>�
risoluzione sul supporto ceramico, mantenendo 
invariati i colori brillanti e le sfumature dei 
motivi decorativi.

The slabs are decorated using digital cold printing technology, 
with which asthetic, chromatic results of exceptional quality are 
achieved. 
The graphics are imprinted at very high resolution on 
the ceramic substrate, keeping the brilliant colors and 

shades of the decorative designs unchanged.

Tutti i temi sono composti da lastre da 100x300 cm. Tuttavia il 
formato della lastra può essere personalizzato.

All graphics are made of slabs 100x300 cm, but this measure 
can be custom.
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AVVERTENZE PER LA POSA E LA PULIZIA 
CAUTION FOR INSTALLATION AND 
CLEANING
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-Idonei esclusivamente per la posa a parete in   
ambienti interni; non posare a pavimento e a 
rivestimento in luoghi esterni. 

-Intended exclusively for the cladding of interior 
Ü>��ÃÆ�`����Ì�ÕÃi�>Ã�y��À��}��À� Ì��V�>`�iÝÌiÀ��À�
spaces.

-
��v�À�i�>��>�
�>ÃÃi�x°�,iÃ�ÃÌi�>��i��>VV��i�`��
alimenti e bevande. Non resiste alla tintura di 
iodio, blu di metilene, pennarello indelebile.

�
�>ÃÃ�x]� ÀiÃ�ÃÌ>�Vi� Ì�� v��`� >�`�
beverage stains. Not resistant to iodine 
dye, methylene blue, or permanent marker.

��-"�£äx{x�£Î®��	����	

��-"�£äx{x�£Î®��	����	
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-La decorazione di questi prodotti non ha  
una buona resistenza ai graffi di oggetti 
acuminati molto duri come ad 
esempio metallo, pietra, vetro e grés.
Prestare la massima attenzione alla 
movimentazione durante le operazioni di 
posa evitando di urtare o strisciare utensili ed 

oggetti duri acuminati sulla superficie.

-This product’s decoration is not scratch 
resistant to hard, sharp objects such as metal, 
ÃÌ��i]� }�>ÃÃ]� >�`� ÃÌ��iÜ>Ài°� 	i� iÝÌÀi�i�Þ�
careful when handling the product during 
installation, making sure not to bump or slide 

tools or other sharp objects against the 
surface.

CARATTERISTICHE 
TECNICHE  
TECHNICAL FEATURES
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-Spalmare la colla con spatola dentata di 
>��i��� x� ��� ÃÕ�� v��`�� `i��>� «>ÀiÌi� i`�
applicare la lastra a muro. Trattandosi di 
rivestire una parete di ambiente interno non è 
necessaria la spalmatura nel retro della lastra. 
Per un miglior risultato estetico si consiglia la 
posa distanziando le lastre con solo 1 mm di fuga. 
Non usare sistemi meccanici livellanti 
poiché la loro rimozione potrebbe danneggiare 
�>� ÃÕ«iÀwV�i°� 	>ÌÌiÀi� Li�i� �>� �>ÃÌÀ>� V��� Ã«>Ì��>�
gommata al fine di allineare le lastre fra di loro.

- Spread the adhesive using a notched trowel 
�v�>Ì��i>ÃÌ�x���®����Ì�i�L>Ãi��v�Ì�i�Ü>���>�`�
apply the slab. As this this product is to be 
used for cladding in interior spaces, it is not 
necessary to apply adhesive to the back of 
the slab (back-butter). For optimum aesthetic 
results it is best to leave only 1 mm of space 
between the slabs. Do not use mechanical 
levelling systems as their removal could 
damage the surface. 
Use a rubber trowel to tap the slabs so that 

they are perfectly in line with one another.

-Sigillare le fughe solo con stucchi cementizi, 
non usare stucchi epossidici. 

-Seal the joints using only cementitious 
grouting products, do not use epoxy 

grouting products.

-Utilizzare acqua o detergenti neutri 
comunemente in vendita presso i negozi.
Per lo sporco ostinato utilizzare un qualunque 
detergente sgrassante purché non sia di alto 
valore alcalino. Non utilizzare mai alcool, 
acetone, solventi, candeggina, ammoniaca e 
prodotti alcalini o acidi di forte intensità. 
Non usare paste, pugne e spazzole abrasive.

-Use water or neutral detergents normally 
available in stores. For more stubborn spots 
use any low-alkaline degreaser. Do not use 
alcohol, acetone, solvents, bleach, ammonia, 
and highly alkaline or highly acidic products. 

Do not use abrasive pastes, sponges, or 
brushes.

/Ƃ���"���","�

1//� ��Ƃ ���,���� �

-Per il taglio e la foratura è essenziale lavorare 
su una superficie planare e pulita.
Eseguire il taglio solo con disco diamantato 
Ã�ÌÌ��i� Ã«°� £]Ó� ��� iÃ\� /ÞÀ���Ì*Ài��Õ�� �
/�
1A1R) montato sulla guida della macchina 
da taglio (es: Kera-cut di Sigma) oppure a 
mano con smerigliatrice-flessibile. Eseguire i 
fori con trapano senza percusione con punta 
al tungsteno bagnandola ripetutamente con 
acqua. Per fori grandi utilizzare frese a tazza 

diamantate a fascia continua montate su 
smerigliatrice (flessibile).

-For cutting and drilling it is essential to 
work on a flat, clean surface. To cut the 
material, use a 1.2 mm-thick diamond 
`�Ã�� iÝ°� /ÞÀ���Ì� *Ài��Õ�� �
/� £Ƃ£,®�
mounted on a cutting tool guide (ex. Kera-cut 
by Sigma) or by hand with a flexible-grider.
For drill use a non-hammer drill with a tungsten 
drill bit and wet it repeatedly with water. For 
large holes use a continuous crown diamond 

hole saw mounted on a grinder (flexible).
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Carta da parati TNT 
Wallpaper TNT
DIMENSIONI E PROPORZIONI 
DIMENSIONS AND PROPORTIONS
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/ÕÌÌi��i�}À>wV�i�«�ÃÃ����iÃÃiÀi�À�«À�«�Àâ���>Ìi����L>Ãi�>��i�
esigenze progettuali. 
I rotoli hanno una larghezza massima di 130 cm. 
(Area stampabile 128 cm).

All graphics can be proportionated depending on your 
«À��iVÌ�>�`�V��Ãi��`iÃ�}�°��>Ý��Õ��Ü�`Ì���v�«>«iÀ�À���Ã��Ã�
130 cm. (Printable area 128 cm).
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-Stampa su carta da parati in TNT vinilico 
-Print on nonwoven vinylic support
�
>ÀÌ>�`>�«>À>Ì��V���L>Ãi����wLÀ>�Vi��Õ��Ã>�
ÌÀ>Ã«�À>�Ìi�i�ÃÕ«iÀwV�i�Û�����V>�
�	Ài>Ì�>L�i�Vi��Õ��Ãi�wLiÀ�L>Ãi`�Ü>��«>«iÀ�Ü�Ì��
nonwoven surface 
-Stampa a getto d’inchiostro resistente ai raggi 
16�V���ÃÕ«iÀwV�i�ÃÌÀÕÌÌÕÀ>Ì>�
-Inkjet UV resistant printing with textured surface
-Aspetto opaco 
�"«>µÕi�>««i>À>�Vi
��>ÀV>ÌÕÀ>�
�«iÀ��>�Ûi�`�Ì>����ÕÀ�«>�
�
�ViÀÌ�wV>Ìi�v�À�ÕÀ�«i>���>À�iÌ

-La carta da parati è facile da maneggiare ed ha 
una grammatura da 300 g.

-Wallpaper is easy to handle and has a gramma-
ge of 300 gsm

-Alta tenuta 
-Hard wearing

-Adatto per applicazioni interne in ambienti non 
umidi 
-Suitable for indoor application in moistureless 
spaces on

-Il supporto deve essere liscio e privo di umidità 

-The support must be smooth and without 
moisture

�	�ÃÓ]�`ä

�	�ÃÓ]�`ä

CARATTERISTICHE 
TECNICHE  
TECHNICAL FEATURES
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Carta da parati ECO
Wallpaper ECO
DIMENSIONI E PROPORZIONI 
DIMENSIONS AND PROPORTIONS
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0

/ÕÌÌi��i�}À>wV�i�«�ÃÃ����iÃÃiÀi�À�«À�«�Àâ���>Ìi����L>Ãi�>��i�
esigenze progettuali. 
I rotoli hanno una larghezza massima di 130 cm. 
(Area stampabile 128 cm).

All graphics can be proportionated depending on your 
«À��iVÌ�>�`�V��Ãi��`iÃ�}�°��>Ý��Õ��Ü�`Ì���v�«>«iÀ�À���Ã��Ã�
130 cm. (Printable area 128 cm).
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-Stampa su carta da parati in TNT vinilico o carta 
-Print on paper nonwoven vinylic support
�
>ÀÌ>�`>�«>À>Ì�����wLÀ>�Vi��Õ��Ã>�ÌÀ>Ã«�À>�Ìi�i
pvc free 
�	Ài>Ì�>L�i�Vi��Õ��Ãi�wLiÀ�>�`�«ÛV�vÀii�
wallpaper
-Stampa a getto d’inchiostro resistente ai raggi 
16�V���ÃÕ«iÀwV�i�ÃÌÀÕÌÌÕÀ>Ì>�
-Inkjet UV resistant printing with textured 
surface
-Aspetto opaco 
�"«>µÕi�>««i>À>�Vi
��>ÀV>ÌÕÀ>�
�«iÀ��>�Ûi�`�Ì>����ÕÀ�«>�
�
�ViÀÌ�wV>Ìi�v�À�ÕÀ�«i>���>À�iÌ

-La carta da parati è facile da maneggiare ed ha 
Õ�>�}À>��>ÌÕÀ>�`>�ÓÓx�}°

-Wallpaper is easy to handle and has a 
}À>��>}i��v�Óxx�}Ã�

-Alta tenuta 
-Hard wearing

-Adatto per applicazioni interne in ambienti non 
umidi 
-Suitable for indoor application in moistureless 
spaces on

-Il supporto deve essere liscio e privo di umidità 

-The support must be smooth and without 
moisture

�
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CARATTERISTICHE 
TECNICHE  
TECHNICAL FEATURES



178 179

DIMENSIONI E PROPORZIONI 
DIMENSIONS AND PROPORTIONS

Fibradivetro
Fiberglass
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/ÕÌÌi��i�}À>wV�i�«�ÃÃ����iÃÃiÀi�À�«À�«�Àâ���>Ìi����L>Ãi�
alle esigenze progettuali. 
I rotoli hanno una larghezza massima di 98 cm. 

All graphics can be proportionated depending on your 
project and chosen design. 
�>Ý��Õ��Ü�`Ì���v�«>«iÀ�À���Ã��Ã��n�V�°�

CARATTERISTICHE 
TECNICHE  
TECHNICAL FEATURES
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-/iÃÃÕÌ�� ��� wLÀ>� `�� ÛiÌÀ�� �`i>�i� «iÀ� ��
rivestimento murale da interno e 
«iÀÃ��>��ââ>L��i� >� ��Ûi���� }À>wV�]� �>� Õ�>� �ÌÌ��>�
stabilità e protezione contro le fessurazioni e le 
crepe di assestamento delle pareti, resiste agli 
urti, strappi, abrasioni.

- Fiberglass fabric suitable for interior wallcovering. 
The image can be customized and its very 
stable, protecting walls settling cracks.
 It resists to impacts, tears and abrasions.

-Peso tessuto tessuto apprettato 200 g/mq 

-Fiber weight 200 g/sq

-Adatto per applicazioni interne su intonaco 
civile, calcestruzzo e cartongesso 

-It can be installed indoor on plaster, concrete 
and drywall 

-Adatto per applicazioni interne anche in 
ambienti umidi 

-Suitable for indoor application also in moisture 
spaces

- Il supporto deve essere liscio e privo di umidità 

-The support must be smooth and without 
moisture

�	�Ã£]�`ä
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DIMENSIONI E PROPORZIONI 
DIMENSIONS AND PROPORTIONS

Acustic
Acustic

500
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/ÕÌÌi� �i� }À>wV�i� «�ÃÃ���� iÃÃiÀi� À�«À�«�Àâ���>Ìi� ���
base alle esigenze progettuali. 
I rotoli hanno una larghezza massima di 96 cm. 

All graphics can be proportionated depending on your 
«À��iVÌ� >�`� V��Ãi��`iÃ�}�°��>Ý��Õ��Ü�`Ì���v�«>«iÀ�
rolls is 96 cm. 

CARATTERISTICHE 
TECNICHE  
TECHNICAL FEATURES
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--Ì>�«>� ÃÕ� ÌiÃÃÕÌ��`��wLÀ>�`�� ÛiÌÀ��>VV�««�>Ì��
ad uno speciale velo alveolare per  l’assorbimento 
acustico

�*À��Ì� ��� wLiÀ}�>ÃÃ� v>LÀ�V� �>���>Ìi`� Ü�Ì�� >�
special honey-comb veil for acoustic absorption

�Ƃ
1-/�
� >��i� «>ÀiÌ�� iÉ�� >� Ã�vwÌÌ�]� À�`ÕVi� ���
riverbero e assorbe l’effetto eco, migliorando 
sensibilmente la qualità acustica dell’ambiente 

�Ƃ
1-/�
� Ài`ÕViÃ� ÀiÛiÀLiÀ>Ì���� >�`� iV��]�
making the acoustic quality of the environment 
considerably better

-Spessore: 3mm - Thickness: 3mm
�ƂÃÃ�L��i�Ì��>VÕÃÌ�V��«��`iÀ>Ì�\�ä°Óx��®�
�7i�}�Ìi`�Ã�Õ�`�>LÃ�À«Ì����V�ivwV�i�Ì\�ä°Óx��®�
�
�>ÃÃi�`��>ÃÃ�ÀL��i�Ì��>VÕÃÌ�V�\��
-Sound absorpion: class E 
�
�ivwV�i�Ìi�`��À�`Õâ���i�`i��ÀÕ��Ài\�ä°Óä�
� ��Ãi�Ài`ÕVÌ����V�ivwV�i�Ì\�ä°Óä
�
��`ÕÌÌ�Û�ÌD� ÌiÀ��V>\� Û>��Ài� £ä®r� ä°ä{ä� Q7É
(m*K)] 
�/�iÀ�>��V��`ÕV�Û�ÌÞ\�£ä®r�ä°ä{ä�Q7É�I�®R

-Alta tenuta

-Hard wearing

-Adatto per applicazioni interne in ambienti non 
umidi 

-Suitable for indoor application in moistureless 
spaces on

-Il supporto deve essere liscio e privo di umidità
 
-The support must be smooth and without
 moisture

�	�Ã£]�`ä
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MINIMALS

PAT T E R N  D E S I G N  P. 7 - 2 3

03_FLAMINGO, AMB. P.11 15_JUNGLE NAIF, AMB. P.15 23_NUANCES, AMB. P.19

06_SEA, AMB. P.23 02_FILROUGE 01_BUTTERFLY

04_EUCALIPTO 05_FOGLIE 08_WHITE FOREST

07_SWALLOW 09_BRISE 10_CHERRY TREE

11_ECLIPSE 12_FRESHNESS 13_CLOUDS
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PAT T E R N  D E S I G N  P. 7 - 2 3

14_GOLDEN ZEBRA 16_LEOPARDI 17_LES ABEILLES

18_TIGRE BLU 19_TIGER WHITE 20_INTRECCI

21_LIANE 22_MOON 24_SPOTTED

M AT E R I A  P. 2 5 - 4 1

25_FISH, AMB. P.29 34_HIDEAWAY, AMB. P.33 24_LIBERTY, AMB. P.37

33_WAVES OF PESSION
AMB. P.41

01_CARDBOARD 02_NEWSPAPER

11_PEONIES 12_MAGNOLIA 13_GLOW

14_PALMS 15_RED SPOTS 16_POSTERS

17_TAPESTRY 03_NOTEBOOK 05_PALETTE
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M AT E R I A  P. 2 5 - 4 1

06_PAPER BOAT 07_PAPYRUS 08_RICEPAPER

09_SHADOWS 10_TYPEWRITER 18_STAIN

19_GOLD GRANITE 28_ARABIC 29_TREES

30_LEAVES 31_NOW & THEN 32_SCENT CORNER

20_MARMORIZED 21_DAPPLED 22_SMUDGE

M AT E R I A  P. 2 5 - 4 1

23_BIRDS 26_AUTUMN 27_FLOWERS RED

04_ORIGAMIDO
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B H A U S  1 0 0  P. 4 3 - 5 9

21_CIRCLE, AMB. P.47 17,18,16_COMPOSITION
AMB. P.51

14,15,13_POIS, AMB. P.55

10,09_SEMICERCHI, AMB. P.59 01_COLORS 03_INTRECCI

02_GARDEN 04_SOLIDI 05_PROSPETTIVA

06_GEOMETRIE 08_ASTRAZIONI 11_METROPOLI

12_CROCE ROSSA 07_AZTECO 19_ARCO

B H A U S  1 0 0  P. 4 3 - 5 9

22_BLACK & WHITE 23_CERCHIO ROSSO 24_GEOMETRIC

20_INTRECCI
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E S S E N C E   P. 6 1 - 7 7

09_COSMO, AMB. P.64 23_DAWN, AMB. P.68 13_NEW SOUL, AMB. P.72

03_PAINTING CLOUDS
AMB. P.76

22_TWILIGHT 02_PLANES

04_MONTAINS IN THE SKY 12_PRIMITIVE 05_SEASCAPE

10_WAVES 24_MOONLIGHT 08_MARBLE

11_BUTTERFLY 20_TRANSITIONS 15_FADING MOUNTAINS

E S S E N C E   P. 6 1 - 7 7

14_NOT HERE 18_WHITE AND SNOW 13_BUDDHA

17_SEASHORE 01_CLOUDS 16_WILD FOREST

19_MONTAINS 06_WATERTALE 21_PLANE TRIAL
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N AT U R E  P. 7 9 - 8 3

11_SPRING, AMB. P.83 01_AQUARIUM 02_KOI

03_FAIRYTALE .1 03_FAIRYTALE .2 22_PARROTS

04_MY FANTASY GARDEN 04_MY FANTASY GARDEN .2 14_ROSE

15_INSTANT GOD 26_ZEBRE 06_NATURE POEM

05_HAPPY POPPY 19_ORCHID 21_INTO THE WILD

N AT U R E  P. 7 9 - 8 3

23_JUNGLA 2.0 07_PEACE 08_ALICE’S FLOWERS

09_TREES 10_LOTO 12_SILENCE

24_LEOPARD 27_ZEBRA PATTERN 13_PALMS AND BIRDS

20_OUR MOMENTS 16_POPPIES 18_JUNGLE DREAM

25_WALKING LEOPARD
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D É C O  P. 8 5 - 1 0 1

06_SALOMÈ, AMB. P.89 17_PALMS, AMB. P.93 07_PAYSAGE, AMB. P.97

05_FLOWER FANTASY
AMB. P.101

02_PIUME 14_SMILE

04_MISS T 12_PEACOCK 16_FENICE

19_CLASSIC DÈCO 23_SPEAKEASY 03_LADY M

11_FEELING 01_BEE 08_CHRYSLER

D È C O  P. 8 5 - 1 0 1

10_AIRONI 20_HIGH SOCIETY

24_WOW 09_ROMBOS 18_GINGKO

22_NEW DÈCO 15_FEATHERS 21_GREEN

13_CUBES
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T R A M E  P. 1 0 3 - 1 1 9

16_DREAMS CATCHER
AMB. P.107

02_FEATHERS, AMB. P.111 08_QUEEN OF PERSIA,
AMB. P.115

18_MACRAMÈ, AMB. P.119 01_DOT 09_HEALED BLU

10_GOLDEN LEAF 11_BLUE 03_LEAF

04_CEMENT BLUE 05_BRUSH 06_PETROLIO

07_GOLDEN RAIN 23_LIVINGSTONE09_HEALED

T R A M E  P. 1 0 3 - 1 1 9

12_FRAME 13_INNER PEACE 22_SHADOW

24_VIBE 14,15_CONCRETE DREAM 17_MESS

19_WIRE 20_MORISCOS 21_ORIENTAL LILIUM
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J A PA N  P. 1 2 1 - 1 3 7

09_WUTHERING, 
AMB. P.125

03_PINK BLOSSOM
AMB. P.129

08_BIRDS AND WAVES GOLD
AMB. P.133

21_BAMBOO, AMB. P.137 01_GEISHA 02_WHITE GINKGO

11_SLEEPWALK 12_FISHES 04_JAPANESE GARDEN

05_WABISABI 06_IKEBANA 08_BIRDS AND WAVES

10_GINKGO 16_ABOUT JAPAN13_THE SECRET GARDEN

J A PA N  P. 1 2 1 - 1 3 7

20_FLUCTUATE 18_MEDITATE 22_MATTINO D’INVERNO

24_KINTSUGI 23_MELODY 19_QUIET

17_PUZZLE 15_NIGHT FLIGHT 07_SWEET DREAMS

14_NEL VENTO
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B OTA N I K A  P. 1 4 9 - 1 6 5

23_ROSES, AMB. P.147 05_LOTUS, AMB. P.151

16_LOTUS LEAVES
 AMB. P.155

20,19_PAPER FLOWER 09_GRANO

21_ROSA 18_NATURE BOOK 02_LEAVES

06_FLOWER WATERFALL 04,03_COLIBRÌ 12_IN BLUE

11_IRIS 10_I FIORI DI CHIARA01_CACTUS

14,15_JUNGLA, AMB. P.143

B OTA N I K A  P. 1 4 9 - 1 6 5

24_LILIUM 13_JUNGLE WATERCOLOR

08_BIRDS 07_FLOWERS 17_MULTICOLOR

22_PINK ROSES
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M E T R I K A  P. 1 3 9 - 1 4 7

19_PAESAGGIO CUBISTA
AMB. P.161

07_DIAMONDS GOLD
AMB. P.165

06_DIAMONDS COLOR

05_DIAMONDS WHITE 15_SUNSET 21_T COURT

20_PINK AND GREEN 16,17_HOWL 22_LANDSCAPE

18_OPALESCENCE 24_ENTROPY 01_ARROWS

12_SQUARES 23_SNEAKY09_RED SKIN

M E T R I K A  P. 1 3 9 - 1 4 7

14_DREAMING NYC 11,10_CIRCLES 02,03_BATTERFLIES

08_CARTA DA ZUCCHERO 04_BUBBLE 13_BRIGHT DARK



204 205

NOTE GENERALI

Le informazioni pubblicate sono basate su conoscenze ed esperienze pratiche. 
*OL�DFTXLUHQWL�GHYRQR�LQGLSHQGHQWHPHQWH�GHWHUPLQDUH��SULPD�GHOOōXVR��OōLGRQHLW¢�
GHO�PDWHULDOH�SHU�OōXWLOL]]R�FKH�QH�YRJOLRQR�IDUH��/ōDFTXLUHQWH�GHYH�DVVXPHUVL�WXWWL�L�
ULVFKL�SHU�TXDOVLDVL�XVR��IXQ]LRQDPHQWR�H�DSSOLFD]LRQH�GHO�PDWHULDOH��,�FRORUL�GHOOH�
JUDƓFKH�QHO�FDWDORJR�KDQQR�XQR�VFRSR�HVHPSOLƓFDWLYR�H�QRQ�FRUULVSRQGRQR�LQ�
maniera esatta al colore stampato su carta a causa della differente natura del 
supporto. Le dimensioni della stampa dovranno essere superiori alla dimensione 
GHOOD�SDUHWH�VX�FXL�VDU¢�DSSOLFDWD�OD�FDUWD�SHU�FRQVHQWLUQH�XQD�FRUUHWWD�SRVD�

GENERAL NOTES

Informations above are based on real experiences and knowledge. Customers 
must know by themselves the eligibility of the material before using it, according 
to the use they intend to do. The customer has to take all risks for the use and the 
functionality of the material. Colours shown in this catalogue have an indicative 
purpose and they may not be the exact same of colours on paper, due to the 
different support’s nature. Printed wallpaper should be larger than the wall itself, 
in order to guarantee a correct installation.
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